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‘We have immmense pleasure to publish this Revised
Sccond Edition of Duta Vakya (out of the 13 most
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INTRODUCTION TO DUTA VAKYA

e —

Bhasa the Dramatist

wZEf sig was a reputed Dramatist of ancient
India whose plays were very popular even in the days of
wgrFf 2iFifegre High prase 1s bestowed on hmm by
Ffszig 1 the mtroductory part of his grefRmEREL
thus —* gfqgrear ma@he SRgyEar saaEkies a§am
) wfsqraa ferar w ofeRsen agare > OF the three
authors referred to m the above ne  (wra Gifm and &R
g3) 91 15 given the first place This may be due to the
fact that g was the earhest and the most popular  'We
know very Litle about gifitz and «fRgy who are sad to
have wotten two works—zmemar and gfrmar, which arc
now lost Many later poets and critics have referred to
g 1 respectful terms and have quoted lines and verses
fram his works W@y wowz the famous auvthor of gad,
refers to g 1o the introduction of his sPgqafEa—

gaaEAEd TRIAgAE |
g 33 W egHia n
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This reference shows that w Wrote many plays with a;
varzety of characters and meidents  Great cntics hike afiy-
TAGH, UATR and others have quoted verses from his works

and have mentioned by name hus best work, yIEAZTH |

About the merits of this work, uwR@y remarks —

samEERshiaT 8% fw adfiga
ETHEATTE EHST TEE 1

All these references lead to one conclusion thay wrg wasa
popular and ughly honoured dramatist of India for many
centuries

1t 1s very unfortunate that we know mext to nothing
about the personal history of this great author Even the
word Jyrg does not appear to be his real name, but,only his
Bieciccredl He refers to one g n the sRagEyd of
many of s plays, but we do not know when and where
that king ruled

THE WORES OF BHASA

1In the 19th century, when ‘European scholars came to
Jndia and gathered materials for writing the History of
Sansknt Laterature, they could not find even a single work
of Bhasa They thought that his works were lost like
those of ®ifipy and Ffgs  Forturately for us, the late
Mahamahopadhyaya T Ganapati Sastry of Trivandrum
M 1pts Library ded 1n tracing some of the plays
of g and published them 1 1906 The following are the
works published by lum and attnibuted to 71y —




1. wnaEamy 8. =EwmER

2. ofgmdvrauaony 9. qEedtEan,
3. smE 10. sy

4 ey 11. sung

S. wwaiaw 12, sRmmeeg
6. wemEET, 13.  afuiwaesy
7. F=aag

a71g must have certainly written some more 'works, but
they have not come to light sa far The large number of
these works, the wide range of their plots and the infinite
wvaniety of the characters troduced, amply justify the
tributes paid to him by sy, szamr and others

AUTHORSHIP OF THE THIRTEEN PLAYS

There 1s no mention of the author’s name m any of
these thirteen plays and yet the able editor, S T Ganapatt
Sastry, attributed them to Bhasa on certain valid grounds.
His view was generally accepted by the scholars in India
and Abroad, but a section of Indian scholars vehemently
attacked lus theory and contended that these were the
productions of some Chakyars of Malabar, and not the
works of the great g, We do not propose to discuss
‘the menits or defects of their arpuments here It has now
been generally accepted that these thirteen plays are the
stage versions of Bhasa’s oniginal works carefully preserved
by the Chakyars who used to stage them One thing s
certain that these thirteen plays came from the pen ofa
single author who deserved all the praise bestowed on g
by the early pocts and critics of India
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THE DATE OF BHASA

The date of g cannot be fixed with any amount of”
defi The arcl and 1cal srregulanit es
found 1n these works and the serious violations of the rules.
laid down by wtw 1n lus szagrs, may lead to the conclu-
sion that he flourished earlter than w3 and qrfirfy, i@
prohibats the ntroduction of death scene on the stage, while
sy has mtroduced death on the stage mn two of his plays—
giymezs and Sgwgm In ofymaes, he refers to the
et of ggeafy and not to that of #ifeey  This 1s an
1ndication that he lived at a time when Chanakya’s sydzmer
was not written, or was not so popular as 1t became later
on These facts supported by the nature of lus language
and style help usto fix his date somewhere 1n the 4th
Century B C, which, we hope, will not be far from truth

THE TYPES OI' SANSKRIT DRAMA

Sansknit Rhetoricians classify hterature into two-
divisions —zzy that which can be seen, and wig——
that which only can be heard wig i hus srzgzyer, has
la1d down elaborate rules for witing and staging z3g #ieqs
which are also called 9%, because the actors assume the
form (&q) of the characters they represent g analysed
the Rupakas of lis day and classified them into ten
principal types  They are—ama, agw , o , WA,
Fewr , =i, @aaw , N, fmaw, and &g or makms 1
These Rupakas differ from one another in their length,
plot, sentuments, and the nature of the heroes and herotnes
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Among the Rupakas, sz and gzrwr are the most
developed forms with more than five acts, fgg and gagaR
comng next with four and three acts respectively e,
oo, ST, fgram and g are one act plays and
sgaw has no act-restriction

PLOT AND HERO SENTIMENT

There are three important factors 1n a &g, namely—
a¥g, Aar and 1q, the Plot, Hero and Sentiment These
three are again divided 1nto various kinds The plot may”
be well known 1n the Puranas or History (weaian ), or 1t
may be a fiction (grgva—author’s own creation) or muxed
(freng) The Heroes are generally classified into four
types—tQgrg (Magnammous), Widge (Violent), wiwafaa
(Graceful), and «irgrg (Calm) Rasas arc counted as
nine—sgzic (Erotic), #lr (Heroic), smw (Pathetic), Qdz
(Furious), gz (Humourous), was (Frightful), dhwa
(Loathsome), sgyq  (Marvellous) and s=g (Quiettstic) In
the classification of the Rupakas imnto various types, the
nature and development of the three factors, geg Rar and
g, form the mam coiterion

DUTAVAKYAM A =[RQT OR A i ?

In classifying the plays of Bhasa, one should remember
that Bharata’s dcfinitions and rules cannot be fully and
strictly applicd to them  The play gy can well fit
10 Bharata’s defimtion of =gt or iifi  Some scholars
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_prefer to classify this as a s, which s defined by Wi
thus —

writTes PR w18 MeEAEETaT |
eTeqell SAgERIFEEAEAT 4T U

TETT A JEA <AHTTR 1 qRAB |

7 % Reaamaza @l usiEmastEg
FEFrgRTGTEAS F857 |

i Rraeg SR s dassacadfn o (18-90-92]

Others prefer to classify gaamry as digy and hence we
give below Bharata s definition of g4} also —

AT FREREAEIAT |
drefreriwrgt avwgmal gt v
suiarmairgaerrasiifiiaafiv g os ~n1, nz)

sqrghe 1s a one act play depicting the actions of one
day The plot1s drawn from the Epic and the hero 1s a
well known king and not a divine person Few female
characters are introduced and many men are engaged 1n
astruggle Attacks, fights and nsults are descibed tn
such a way as to cause excitement The sentiment 1s dig
or Az (am-g) and the style1s suited to that In TRATHT,
the plot s taken from the great Epie, TG gz?ftm, the
hero 15 a well known king Many men are supposed to have
been engaged in the struggle to bind »ftger with ropes
Knishna's anger and the arrival of g3 cause  great
~excitement The 1ncidents described take place on a single
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«day and the sentiment develaped 1s fiy, Those who
<onsider this play as i, regard gwr as the hero and
~Afic as the mamn sentiment There arc certain other
facts 1n the play which support this view—Vide——our
Temarks on the character of ggfas,

THE PLOT

The story of sfigwr going to gafast as an Ambassador
of the Pandavas with a view to make an ecleventh hour
attempt to avert a calamitous war, 1s claborately told 1n
wEWRa-sameq Chapters 72 to 150 The plot of qgamay,
1s drawn from about 10 chapters in that section of the
w[grIGT known as wgragy (Chapters 94, 95 and 124 to
131)  srg has introduced some 1mportant changes 1n the
plot to swit his dramatic purposc  These changes make
‘the plot highly interesting and contnibute for the effective
delineation of the hero’s character mn such a short play
“We will now see how the story 1s presented 1n this work

gafaa dec des not to give even an nch of space to the
Pandavas and prepares for the fevitable war He has
gathered an army of eleven divistons (mﬁﬁvﬂ) and has
<camped, with all hus followers, near the battle field He
consults all his chiefs and allies regarding the appointment
of a uef gl the name of s{ley
and gﬁf‘za’ applauds 1t Just then, the chamberlain
announces the arrival of sfirer with a message from the
qroegs, g&law decdes 10 msult goy and take im 2
prsoner He thinks that the qezgs, deprived of the
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wisdom and strength of gy, could be easily defeated He
tells everyone not to get up from his seat when geop enters
and himself sits lookmg at the picture of Fiad) being
dragged by her hawr and cloths by gzmet Now g
enters, and all the councillors stand up 1n utter confusion
E’l‘fﬂﬁ blames them, but he umself falls from his seat when
gon addresses hum - He thinks that gep has played magic
onhim gu asks gg{ud to tahe away the picture from
the wall and he orders 1t to be removed  Then he engquires
about the health of the Pandavas gwwr now delivers the
message of ghafye that therr due share in the inheritance
should be given by them zifga questions the night of”
nheritance of the Pandavas and remarks that kingdoms
are not obtamed by begging and that they are not given in
charity g7 requests zgfua to show pity to hus kinsmen,
to which he retorts *What have you done with your
uncle gg?' Krshna agan appeals to him to forget the
wrongs and love the qrozas but he says firmly, ‘stop talking
about 1t’

Now sur changes his tone and praising the valour of
&R, says that thearggs will take possession of the
kingdom by force gafua 1s unperturbed  He says that he
will not give even a bit of grass to the sons of qmz, The
mention of the grass enrages sy who scolds sqf\m,
They exchange hot words and Krshna starls from there
Duryodhana ashs the councitiors to bind him but they fail
“Then Duryodhana lamself takes a rops and tres to put the
noose on Knshna who at once grows larger and larger.
‘Then suddenly he becomes shorter, then disappears, and
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afterwards shows himself 1n many places Duryodhana,
though fooled, does not get disheartened and asks each
one to bind one Krishra They try to do so but find
themselves bound up Calling this a magic, Duryodhana
goes out (to bring his bow and fight with Krishna)
Knishna, mn his rage, calls s divine ggam=rs to kil
Duryodhana Sudarsana reminds him of the purpose of
us mcarnation (spitgisi) and says that if Duryodhana 1s
killed now, other wicked men may escape Krishna
controls his anger and sends back Sudarsana By this time
the other weapons of Krishna, the bow, club, sword, conch
etc , and his vehicle gz come there and they are also sent
back by Sudarsana  Knshna then starts to the camp of
the quggs when zaug comes and falls at hus feet to atone
for Tus son’s offence  Krishna hifts him up and he asks for
Knishna’s favour This 1n bruef, 1s the story of gagma.

DEVIATIONS

In the Mahabharata, Krishna meets Duryodhana in
ZiFmgdr before the armes are moved to the field  Bhasa
has shifted the scene to the army camp and introduces
Krishna when Duryodhana kas made all preparations for
the war and s consulting his men about the appointment,
of a commander 1n chief This makes the situation more
serious and dramauc  Duryodhana's order to the
councillors not to honour Knshna, and fus looking at the
picture of Droupad ’s outrage and admurng 1, speak
yolumes about his wicked nature  With very few touches
here, Bhasa has revealed those traits in the character of
Duryodhana which have been descibed in so many
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chapters of the Mahabharata There 1s good humour and
excitement 1n the scene where the councillors and the king
stand up, or fall n utter confusion, inspita of their deter~
mination to sit tight A similar effect 1s produced 1n the
scene where Duryodhana and his councillors try to bnd
Knshna in vain  The arnival of gzdrr and other weapons
adds to the cxictement and provides the necessary Srgya(®
1n the concluding part of the story  In the g, TATT
and sreaift advise Duryodhana to act according to the
advice of Krishna, but he turns a deaf ear to their words
Bhasa, by mot introducing them 1n the council, saves
Duryodhana from showing disregard to lus parents These
are some of the main 1nnovations of Bhasa which ivest the
plot with humour, thrill and excitement and reveal certamm
trats 10 the character of the hero For more details of
such mnovations, the student may refer to our notes

MAIN CHARACTERS OF THE PLAY

gataw

He 15 represented i this play as 2 boastful king
of firm determunation (efargm  type) never yielding to
threats or intimidation In spite of the persuasive words
and threats of Lord Krishna, he sticks to his resolve to fight
with the Pandavas and not to give an mnch of space to them..
He s not disheartened when he fails to put the noose on
Krishna and considers Knshna's exhibition to prowess as
mere magic He goes out to bring his bow and arrows to
fight with Krishnz when he could not bind him  While
enquining about the welfare of the Pandavas, he shows
some nobility but very soon we realise that he 1s not sincere:
about 3t He reveals the true spint of a  gfiy when he
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says that kingdom are acquired by conquering the enemies
and not by begging—

< ol AW e SEgatoar R ¥4,
TR T g =g A g gIiaE ar fF@
He 15 intelligent and shrewd and has a ready wit to rctort

When Knshna asks him to love his step-brothers, he
retorts

C'_j;anﬂ%ﬁa\‘mm ¥ 1 Tt ﬁ?ﬁ@

This 15 a trart of many wicked men He knows that
Krishna 1s the mainstay of Pandavas and that, once he 1s
taken a prsoner, the Pandavas will be wfymficfiar,
depnved of gmdance and support

The dramatist, whilc portraying the. ments of Duryo-
dhana’s character, has not failed 1n pornting out the other
aspects as well  Duryodhana s not as strong as he
pretends to be  He threatens to smpose a fue on all those
who stand up when Knshna enters, but 1s puzzled as to
how to prevent humselfl from nsing up  In fact, he falls
from his scat 1n utter confuston when Krishna calls him by
name, He knows that he can wan the Pandavas only with
the help of wfiwy, fvr and others and to secure thewr
co-operation, behaves very tactfully  Even 1n the matter
of app the d hief, he the
councillors with a view to win thesr co-operation,

He 1s conceited, wicked and pettyminded He tells
Krshra that he would talk only to kings of equal status
and not to one of wfenor status—azfzdr s, Without
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-the least sense of shame, he gazes at the pamntmg of
‘Draupadr’s outrage 1n the council hall and enjoys a devilish
pleasure m describing 1t He decides not to honour
Krishna who comes as an Ambassador and prepares to
take him a pnsoner For gfifgt, he has nothing but
contempt  w{Ergft A REFAGH] His resentment on
Krishna being referred to as geqram by the Chamberlan
and s remark—3 gfr? @aRead, waky aggrEL , reveal
Tis petty nature

Remarks —Most of the bad traits of Duryodhana’s
character which are elaborately brought out 1o the AR,
are effecively hinted here also  But there 1s one
difference In the ongmal story, the imtiat ve for many
of the wicked deeds 1s attributed to wFh, w1 or graT
while here 1t rests with gijq himself In the ongnal,
the 1dea of gambling with dice was suggested by wgfy, the
removal of Draupadr’s cloth by st and the idea of
binding Krishna ongmated from gamad, In gent and
qays, Bhasa has panted Duryodhana in better colours
than the original, but here he has not done s0  Ths fact
1s a strong pomnt 1 favour of taking Krishna as the hero
of this play Bhasa would have certamnly represented
Duryodhana 1 better colours 1f he had intended him as
the hero The title of the play also supports this
conclusion

R iend

Bhasa has portrayed Krishna as a magnammous man
possessing all the essential qualities of a first rate
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Ambassador The tile ‘gaarsan’ (Ambassador’s message)
suggests the importance of Krishna’s role in the play In
Mahabharata too, this part of the story 1s styled sargries ¢
Krishna comes to the camp of Duryodhana at 2 critical
moment, with a genuine desire to avert, 1f possible, a major
calamity which would cause the death ofthousands of best
men 1n the country and bring untold miseries He 1s aware
of Duryodhana’s wickedness and obstinacy, and also the
probable result of hus and yet he \/ the
job of an Ambassador due to his love for the Pandavas
and the desire to bring peace and happiness to the world
He says —

¢ e gerT R, STEAE ARG 7 ., ..
. . wmiy aghadi@andisga
el A W ewabEr oo
e Roa i owd sk

To any one else, this would bave been a risky venture

But’ Krishna 1s free from fear and 1s prepared to swallow
any amount of personal 1nsult for the sake of peace It
requures great courage, wisdom and strength on the part of
one who undertakes such a mmssion 1n so cntical a time

Krishpa 1s really 2 iQgra 1n the true sense of the word

ﬁ: has got 1 commanding personality which makes
all the councillors nse up when he enters the hall, even
though they were threatened with fine by gafqq, Ewvea
gzﬁqa requires something to sorew up his courage and
orders the panting of gf o be brought, so that he can
remain absorbed in gazing a2t 1t He too gets up in
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confusion’when Krishna greets him and orders the removal
of the picture at the bidding of sfizwn, Such is the
personality of sfizer.

Both 1n wit and 1n valour, sfigeqr 15 supenor to gﬁ'fqa’.
‘When Duryodhana questions the night of Pandavas for the
1nheritance on the ground that theyare not born to Pandu,
Knishra asks htm to remember how his father was born
For all the haughty words of ggfuam, he, as a great
diplomat, answers 1n a calm and calculated tone He has
got a knack of driving his point without the aid of strong
language All his utterances are full of virtue and wisdom

¢ A AF AN INIAATT qHE
< 7R Ay B et gaw
ete are some of the best words spoken by siigor

He changes his tone and attitude when he reakses that
gafast cannot be converted by soft words When gifya,
casting off all sense of political morality, attempts to
fetter hum, he gets angry and calls lus divine discus  One
thing that sizws cannot tolerate 15 eyqw  When he sees
the pamnting of AR n the hall, he at once asks
Duryodhana to remove 1t Even 1n anger he does not Jose
tis disertmunation When  gz@ig remunds him of lus
mission on earth, he withdraws his order to kill gafaa,
When g Tequests him to stay for a while and recewve
Ius adoration, he agrees  This shows hus gentle mature

MINOR CHARACTERS

w14 has bestowed great care even 1n the delineaton of

minor characters  gqug who 1s introduced at the end of
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the play 1s fully aware of the wrongs of hisson, but he s
pownerless to check hym  So he wants to atone for the
sins of his son by fall ng at the feet of sitgrwr and
honouring um  Thus 1s 1n conformuty with the character
of quy as portrayed 11t the wgnyid.

gzg‘m 1s a powerful person to whom sﬁ’fﬂi’ 1s rather
an msigmficant man  He 1s very thoughtful in his actions
‘Though ordered to kil Duryodhana, he thinks for a while
and reminds Knshna of the purpose of his sraare and tells
hun how that pucpose would be defeated by klling gafas
now

The Chamberlain knows the greatness of izt and
introduces hum as gedray, Later on, to please his master,
he says that he was confused What a fine undesstanding
of human psychology !

There are many characters in the play who do not
actually come to the stage, but, at the same time, leave 2
deep impression 1n the audience  They are introduced by
the technical device of sFimaifgg where a character on
1he stage addresses some one not actually introduced,
pretends to hear his answer, and then repeats it for the
benefit of the audience By thus device the dramatist can
avo:d the introduction of characters who have hitle action
on the stage, but whose helps the develop of
the plot and charactenizat on  inw has employed this
device with great success wn this play  This 1s another
point 1n support of the view that this work falls under the
classification of i) 1
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SENTIMENTS

Taking sftgwy as the hero, the predominent sentiment
in this play 1s gédir, since Knshna’s efforts are mainly
directed towards establishing yt  The sentiments of giea
and egya are also developed to a limited extent
‘There 1s good humour 1n the scene where the councillors
and gvﬁq;{ rise up from therr seats 1n utter confusion when
siigey enters In the binding scene where ggelw assumes
many forms and 1n the arrval of #zzfy and other weapons,
there 1s excitement and wonder Dhritarashtra’s arrival
and Krishna’s acceptance of his adoration give a happy
conclusion to the Play

STYLE

Bhasa’s style 1s generally simple and sweet, thoughin
some places, 1t 1s strained His dialogues are crisp and
highly swted for acting He 15 the onc dramatist in
Sanskrit whose verses too further the action of the play.
Some of his lines are rather ambiguous and that s
probably due to the omissions of some words by the editors
-who prepared to stage versions of his plays

SOME CHARACTERISTICS OF SANSKRIT DRAMA
ey 0
All Sanskrit plays begin with a benedictory verse

called sy wheremn the dramatist invokes the blessings of
his favounte deity

amiaraget firet gena sgead
RafgsandFr awraEd iy Afgar n [ armmay 5-24 1

It 1s recited by the Stage Manager
qAwL) witha
view to please the Gods, and through thmr(favour, remove
all obstacles on the way of staging the drama The word
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ary 1s denved as wegfia (R enfewer ) st (SgwEm)
2ft M= 1 In order to show that =y s purely a prayer
and not a part of the actual story or performance, gaam
usually leaves the stage after reciting it and comes again
to introduce the play 1In Bhasa’s plays, however, the
stage direction ‘qreg qd  SEAfy gawme * occurs fursy
and then a verse which resembles a F1gt 1n every respect,
1istectted This implies that yrg regarded some kind of
worship or prayer held behund the screen before the entry
of AT 238 argy The openmng verses of his works can
be taken as HZIT, since they contain a hint to the plot or
some main characters

FERAFRT AR |
TR ¥ AR, 1 [ 5-27]
AT 1

gz (A@g) 9UF gl = ofr gaare or gz s@mamA)
wrafy (fafgafy) <fr gaec 1 He 1s the stage manager
who knows the rules of dramaturgy laid down by ajg@ and
1s capable of traiming the actors and conducting the
performance It 1s his duty to see that the performance 1s
conducted without any law  He comes to the stage only
1o recite the g2} and conduct the gqigar u

TATTAT N

Every Sanskrit Drama has a prologue where the gt
antroduces the play and the author to the audiencem a
bruef but effectve  manner Tlus prologue 1s called
earam—eaiqaly (#eand ) gf e or emgr ( wed) €Y
e, It s also called srmmat or spgwey ) The usual
of the} is to their names and

the name of the work 1a the prologue, but stg has not
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done 1t 1n any of his works Bhasa’s prologues are very
brief, and (n most of them, the geig leaves the stage after
mtroducing the character who 1s to enter next

T U

All Sansknt playsi end with a verse expressinga
general wish for the welfare of the King and the people
This verse 1s called wygarggm) It 1s recited by one of the
actors on the stage in the capacity of an actor and not 1
the role of the character he represented till then Thename
w@qgg 1s given after aeg, the founder of Indian
Dramaturgy Every Hindu religious ceremony ends with
the expression of (Sg @reqr ghaa wag ) and wxa, who
elevated the dramatic performance to the status of arel -
gious sacrifice, probably thought it fit to have a simular
ending for the dramatic performance also

We are not listing here the other characteristics of
Sansknt plays such as fymreas, g9357% etc simce they have
no place 1 gggrFgsy « Our wdea 1n writing this mtroduction
1s only to help the Readers for a proper understanding and
appreciation of this text

In conclusion we wish to record our indebtedness to
SnA S P Iyer, MA,T C S Bar at-Law and the Late
Mahamahopadhyaya T Ganapati Sastry, whose works.
have helped us considerably 1n prepanng this Edition

29--8—67
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Sr1 Ramajayam
AMBASSADOR’S MESSAGE

~otetoo—

VAt the close of the stage worshsp (Nands ), 1
(Enter the Stage-Dsrector)
Stage Director—

May that foot of Upendra, the bestower of happiness
to the whole world, protect us ( the foot) by which,
Ppossessed of tender red nails, Namucy was thrown (kicked)
up wn the sky .

Thus do I (wish to) inform the honourible gentlemen
Ah' What 1s 1t? When I am about to make an
annouacement, a sound s heard, as 1t were  Well, I shall
find out (what 1t 15)

{Behind the curtasn)

Ye men employed at the gate, (please histen)! His
majesty, King Duryodhana commands —

Stage Director —Yes, I have understood

In view of the ennury that had arisen between the sons
of Dhritarashtra and those of Pandu, the senant is making
arrangements for holding counsel at the cormmand of
Duryodhana 2

(Esit}

PRELUDE.
(Enter Chamberlain)

Chamberlasn —) & men employed at the gate, (please
hsten)!  His Majesty, hing Duryodhana commands—
« Today I wish to take counsel with all the vassal Lings’,
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So, let all kings be called (Mooing about and obul'm'ng)

Oh, here comes His Majesty, King Duryodhana. Ths
king—

A dark youth in white silk robe, shiming with the royal
umbrella and beautiful chowries, anointed with anguents,
and with a body brightened by the lustre of gems in the
ornaments; appears hike the full-moon in the pudst of stars

{Enter Duryodhana as described above).
Duryodhana *—

Thinking about the impending festwval of war, my nund
as though the anger has been cast off, feels delighted, T
wish o smosh the pestie-lihe fushs on the faces of the
best elephants of the Pandava-army. 4

Chamberlain:—Victory to Your Majesty At your
Majesty’s command, all the kings have been assembled.

Duryodhana:—Well done, You may go to the harem.
Chamberlain :—As 1t pleases Your Majesty  [Exil]

Duryodhana:—Honourable Vikarna and Varshadeva,
please tell me. I have got a vast force consisting of eleven
armies (divisions) Who 1s fit to be the commander-in-
chief of this (vast force) ?

‘What do the Honourable Members say? That this
being an important matter, an opinion can be expressed
only after due deliberation ?

This is worthy of you So plcase come; let us
enter the counail hall
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Preceptor ! 1 bow to thee, please enter the council-

hall, Grandsire! I salute, may you enter the council-

chamber Honourable Vikarna and Varshadeva! You

two, please enter Oh, Kshatriyas! All of you enter

freely (unhesitatingly ) Friend Karna' let us enter
{together)

(Entersng)

Preceptor ! Here 1s the tortoise seat, please be
seated  Grand Fither' Here 15 your lion seat please
occupy Uncle! Here 1s your leather seat, please sit
down Honourable Vikarna and Varshadevat Take your
seats  Ye all Kshatriyas ! Please be seated comfortably

What ? What (do you mean) ? That the king has
not taken hus seat 7 Ah ' (what an exhibition of) loyalty
Well we will take our seat  Friend karna®' You too,
please sit down (Sittingy Honourable Vikarna and
Varshadeva, I have got a vast foree consisting of eleven
armues (dvisions)  Please tell me who s fit to bs
(apr d as) the der 1n chief of this (sast force)

What do you say 7 That the Respectable hing of
“Gandhara (sakun) welt tell ?  Well let my uncle speak

What say you, uncle *  That who else 1s fit to be ths
commander of the armv when the son of Ganga (Blushma)
1s here ?

Well sisd uncle, let st be  Let grand father atone be
(the commander) W too wish the samc
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May the hearts of the enemy Rings sink when the con-
secrated naters are poured on the head of Bhishma (son of”
Ganga), amidst the (deafening) sounds of the armiies
(soldiers), drums and conches which resemble the roar of
the occean agitated by a storm 5

(Enter)

Chamberlain —Victory to Your Majesty Here 1s
Narayana, the best of men, come as an Ambassador from
the camp of the Pandavas

Daryodhana —Don’t say so Badarayana ! Is
Damodara, the servant of Kamsa, your best of men? Is
that cow-boy a best of men to you? Is he your best of
men who was deprived of all his lands, fame and pleasures
(wealth) by the son of Bnhadratha (Jarasandha)? Oht
‘What conduct 1s this on the part of a servant who serves
the king closely ? Insolent are his words Ah'! You
perish

Chamberlain —Pardon, pardon, Your Majesty The
proper etiqueite was forgotten i my confusion (Falls
al kis _feet)

Duryedhana —You say confusion 7 Well men are
liable to confusion  Rise up, rise up

Chamberlain —1 have been forgiven

Duryodhana —Now 1 am pleased (Tell me) Who
1s this envoy that has come ?

Chamberlasn —XKesava, the messenger has come

Duryodhana --(You say) Kesava ? This 1s destrable’
Thus alone 15 the proper etiquette Ok ' princes! What
1s the proper thing to do with Kesava who has come as an.
ambassador ?
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‘What do you say? That Kesava should be honoured
with offerings of Arghya ? Idon't ikeit I consider 1t
better to take hum a prisoner

When Vasudeva is taken prisoner, the Pandavas will
Jose their eye sight, as 1r were  Thus, when they become
destisute of their refuge and gude, the whole world, cleared
of enemies, wiil be mme 6

Moreover, 1f any one will rise up (from his seat)to
Tecewve Kesava, he will be fined by me with twelve weights
of gold (or twelve gold coms) All of you be steady
{ To kimself ) What 1s the way to avoid myself getting up 7
Ah! A way has been found (A4leud) Badarayana ! Bring
that canvas portrait 1n which Draupad: has been painted
12 the act of being dragged by her hair and cloths (7o
Zimself } Remaimidg absorbed by looking at 1t, I will not
Tise up for (recetving) Kesava

Chamberlain —As Your Majesty commands  (Going
out and entering) Victory to Your Majesty Here 1s that
portrait

Duryodhana —Spread 1t (there) before me

Chamberlasn —As Your Majesty commands

(Spreads out)

Duryodhana —Ah' What a splendid (worth sec.ng)
picture  Here 1s Dussasana seizing Draupadi by her
‘beautiful locks  Here 1s Draupadi—

Seized by Dussasana and her eyes wide open in

<onfuslon, (she) shines like the digit of the moon caught
bemeen the jaws of Rahu 7

-
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Here 1s the wicked Bhima, infuriated at the sight
-of Draupadi being molested 1 the presence of so many
Kings, measuning (10 us mind) the pillar of the assembly
hall

This Yudhishthira,

P 1 of truth, righ and disgust (pity),
with his watellect shrouded (lost) as a result of (defeat in)
gambling, subdues the fury of Vrikodara with (sigmificant)
srde-glances 8

Now this Arjuna,

With us eyes red in anger and the loner Iip shvering,
«cons dering that great circle of kings as (insignificant as)
straw, slow Iy draws the string of Gandna, intent, as 1f were,

1o anmlate all the kings 9

Here 1s Yudhishthira preventing Arjuna  Here are
Nakula and Sahadeva

Wath their robes tied up, taking the shield and sword
in hand, with their faces rendered red (in anger), biting
their lower lips and unmndfull of death, (they) suddenly

march weth a display of valour against my brother, Itke two
Joung deer (marching) aganst a lion 10

Here 1s Yudhishthira approaching the young boys and
restraiming them (saying)—

I am really a wretch. Otherwise haa could my ntellect
be so penserted ? Endowed with the hnowledge of the right
and wrong (policies), you should comtrol jour rage.
Intolerant of the disgrace caused by gambling, jou may
subject your ralour for condemnation in the mudst of

ponerful heroes u

Here 1s the king of Gandhﬂra
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That clever gambler, the scheming politician, costing
the dice and laughing proudly, makes the enemes unhappy,
as 1t were, by means of ks glory, and sitting at ease, he
1s casting @ malicious logf at Draupadi and 1s scribbling
(something) on the ground (with’Ius dice) 12

Here are the preceptor and grandfather (Drona and
Bhishma), ashamed to see her (1n that plight), sitting with
their faces hidden by the ends of their cloths  What rich
colours ! What wonderful expression ! What fine drawing !
Well drawn 1s this prcture I am pleased Who 1s there 7

Chamberlain :—Victory 1o your Majesty

Duryodhana —Let that messenger, puffed up simply
because he rides 2 bird, be brought in

Chamberlain —As your Mejesty commands [Ext(]
Duryodhena —Friend Karna !

Tha el snded Arishna has come now at the b dding
of Pandavas, Itke a slve  Comrade you prepare your ears
10 hear Yudhishthira s words, as gentle as those of a woman

(Enter Vasadeva and Chamberlasn)

Vasudeva —On the request of Yudhishthira and owing
to my sincere friendship for Arjuna, I have taken up
to day the most unpleasant job of an envoy to
Duryodhana, who s itching for war and who would not

+ listen to my words Moreover,
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The fire of Bhima’s aiger, who wields a mace strong
enough to break the temples of elephants in the enemy
armies, ksndled by the outrage of Krishna (Draupadi} and
(fanned) by the winds of Arjuna s arrows, will soon consume
this forest of Kurw's fanmuly 4

This 15 the camp of Duryodhana Heren,

The kings are provided with splend:id tents (houses)
-as in the city of gods, the extensive armourses arce filled
futani
with weapons of various descriptions, troops of noble steeds
neigh (impatiently) in th= stables and the elephants grunt
all this great afiluence 1s to vamsh shortly as a result of
insulting kinsmen 15
Alas! On seeing e, this D iryodhana who s ewil-
speaking, virtue hating, deceitful and cruel to kinsmen,
will never do the right thing Is
Oh ! Badarayana, shall I enter ?
Chamberlain —Yes, Padmanabha may enter
Vasudera —(Entersng) How 1s 1t that all the Kshatriyas
are confused on seeing me? Don t get disturbed Pleasc
sit at ease
Duryodhana —What 1s this?  Why all hshatriyas are
confused at the sight of Kesava? Dont bs confused
Remember the fine already anaounced ¥ am here the

master
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Vasudeva ~—(Coming near) Hullo Suyodhana, how are
you ?
Duryodhana — ( Falling from Ius seat, to himself)
Certarnly, Kesava has come

Boldly I made up my mund (not to rise up) and firmly
Isat down But by the power of Kesava, I have been
displaced from my seat 17

Eh! This Ambassador has many tnicks ( Alfoud)
Messenger ! Here 1s the seat for you, please sit down

Vasudeva —Preceptor ! Please take your seat, Bushma
and other princes ¥ Please sit down We too shall take
our seat  (Sitting) Beautifu! indeed 1s this picture  No,
jtisnot Draupad: 1s pamnted here in the act of berng
dragged by her hair and clothes

What a paty !

This Suyodhana, wn his childishness, thinks that the
disgracing of a kin is an act of valour Which (decent)
man on earth, with no sense of shame, expose his own crime
in Public assemblies ? 18

Ah' Let this picture be removed

Duryedkana —Badarayana ' Let the picture be
removed

Chamberlatn —As Your Majesty commands (Remases)

Dusyedhana —~Eh! Ambassador,

I hope my brother (Yudhishthira), the son of Dharma,
Bhima the son of Vayu, Arjuna tke son of Dervendra, ang
the well-behaved tnins the sons of Aswins, all of them with
their dependents, ere doing well 19
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Vasudera —This kind enquiry 1s worthy of you, the
son of Gandhart  Yes, they are all well  After enquining
of your health and happiness in the body and kingdom,
both inside and outside, Yudhishthira and other sons of
Pandu communcate to you—

We have undergone infinite sufferings That supulated
time has also passed  So, let our rightful share n the
inheritance be gien fo us 20

Duryodhana —What ' What! Inheritance ' Eh !

My paternal uncle was cursed by a sage for a crime
commuited wiule hunting in the forest From that dav
omnards, he left all desire for compugal relations with his
wives How can he be claimed as the father, i those who
are the sons of others 7 27

Vasudera —You seem to be well versed 1n famuly
history T ask you—

Vicitravirya, being avoluptuary, died of consumption
(without leaving any Issue)  Then how could yolr father
Dhritarashira, born of §yasa bv Ambika, succeed to his
Ringdom ? 22

Please don't (bring forw ard such crooked arguments)

Thus by waxing of mutual enminn, 0! Xing, the family
of Auru will soon be but a name, so, It Is propér on your
part to forget the spite and act according to the affectionare
appeal of the Pandavas 23
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Dusyodhana —Eh ' Envoy, you do not know polttrcs.

Kingship 15 got (enjoyed) only by brave princes who
<ongquer their enermes It s never begged for, nor 1s it
given in charity to the weakling  If they are anxious 10
dbecome kings, let them fight before 1t 1s too late  Ors if
they want peace, let them go to the hermitage resorted 1o
by sages 24

Vasudeva —Oh | Suyodhana ' Don't be harsh mn dealing
with (or speaking about) your kinsmen
'

Having got the royal fortune obtainable by means of
zood deeds of the past, one who cheats hs friends and
selations, will faul i all lus undertakings 25

Duryodhana —Eh ! Ambassador!

You had no mercy for king Kamsa who was yaur
Sather’s brother-m.lmv  How can we have 1t towards the
Pandmas who hme alwayswronged us ? 26

Vasudeva —Don’'t take 1t (killing of Kamsa) as my
fault

.

Causing musery to i mother, by killing her babies
vepeatedly, and imprisoning his ohn aged father, he was
Ailled bv Death hinvself (for his crimes) 27

Duryodhana —Whitever you may say, Kamsa was
seally cheated by you Enough of your self praise
(boasting) That was not bravery  Look—

When Jarasandha (the king of Mugadha) was angered,
Being aggrieved by the death of his son in-law (Kamsa),
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where was your bravery gone when you fled, sich with
Jear? 28

Vasudera —Suyodhana! The bravery of those who
Dersue the path of policy 1s suited to the tume and place
{crrcumstances) Let the ridicule concerming me stop with
this  You do your duty

You please love your brothers and forget all their
wrongs (faults) Alliance with Rinsmen 1s good both for
this World and the Next 29

Duryodhana— Ilow can there be kinship between the
sons of gods and mortals? Enough of your beating about
the bush (grinding what 1s already groundj  Please stop
talking about 1t 30

Vasudeva — (To himself)

He won’t change hus (arrogant) nature when appeased
Yes I will now provoke hym with harsh words 31
{Aloud) Suyodhana * Don t you know the might and
valour of Arjuna ?
Duyryodhana 1 don’t know
Vasudera — Eh ! Please hear
In fight, he pleased Sna (Pasupati) wha came n
the disgusse of a hunter He held off a heavy shower of
rain by his arrons, when fire was consuming the Rhandava
Sorest W ath ease, ke wiped off Nnatahavachas who caused
affiction 1o Devendra  Singlehanded ke defeated Bhishma
and others in the c1ty of Varata 32
I will tell you one more 1ncident which you have
personally witnessed {expenienced)
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During your (inspection) tour of hamlets (Ghosha-
yatra), you were set free by that Phalguna ( Arjuna), when
You cried (for help) being carrred away by Chutrasena n
the sky 33

Why speak much —

Oh, son of Diritarashtra, on mv word, gwe (the
Pandavas) half of the kingdom, or else, they will
take the whole earth, extending from sea to sea, by
force 34

‘What {say you)? The Pandavas will seize (my
kingdom) ?

Even 1f the wind god fights in the battle in the
Jorm of Bhima, even if Indra himself fights n the form
of Arjuna, Oh! an adept in usming harsh words! I say
that I won’t give even a blade of grass from the
Jangdom hkeld by my father and protected by nmy
valour .35

Vasudeva —=You disgrace of the Kuru race, seeker of
anfamy, are we talking about grass now ?

Duryodhana —Oh ! Cow herd, you are fit to be add-
ressed only through (or about) grass

With no sense of shame for having slain a woman®
whose killing 15 prohubiied, a horse, a sacred bull
«and the professional wrestlers, you wish to converse
with good men (lihe me) ? 35

Vasudesa —Suyodhana, you are insnlting me

Duryodhana —What 1 say 1s true

Vasudesva —Then, I return

Duryodhana —Go  You go to the cow pen with your
‘body smeared with the dust raised by the hoofs of cons
You have wasted my ume
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Vasudera —Let 1t be so0 We do not wish to go

without delwvering the message So, please hear the
message of Yudhishthira

Duryodhana You are unfit for being spoken to by me

When the royal white umbrella held over the
head that was sprinkled with holy waters from the
hands of highest Brahmins, I affirm that I will not
Speak to men like you who are (merely) the followers
{servants} of my rvassal kings 37

Vasudeva —Suyadhana will not talk to me !

You cheat, jou unkind to kinsmen, you squint-
ved crow, 3ou yellow monkey! On account of you,
the Kuru race is going to perish before long. 38

Oh Princes { we take leave

Duryodhana — What? Now He would be off '
Dussasana, Durmarshana, Durmukha, Durbuddhe
Dushteswara ' Kesava has musused the privilege of an
ambassador Bind him  Why, you all farll ! Dussasana
are you not strong enough ?

This Krishna, the Killer of an clephant, a florse
and  Aamsa, untrauned in the proper behamrviour of
senants as a result of his stay with cow heeds, and
deprised of his strength and salour (by Jarasandha),
has snsulted us in the presence of these Lings Let
him be fettered soen 30

\

Hes unable Uncle, you bind this Kesava Ohl
He terns back and falls down  Well, I myself will bind
mm wath a noose  {Procecds with uplifted noose}
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FAATIH, 3L
Vasudeva —Ah' Duryodhana wants to fetter me_
Well, T will test hus ability (Assumes his Universal form)

Duryodhana—Eh Ambassdor !

Puffed up with pride by killing a horse, an ele—
Phant and a bull, cven if you exhbit divine magic
all round, or play yowr own iricks, or sirke with
trresistible divine mussiles  you will be fettered by
me in the presence of these princes 40

Ah' Stop there Why Kesava 1s not found 7 Here
1s Kesava Oh! the shortness of Kesaval! Now, you
stay there Why (again) Kesava 15 not seen? Here 1s
Kesava Oh! The lofuness of Kesava! ,Where Kesava
has disappeard (again)? Herc 1s Kesava There arc
many Kesavas seen everywhere 1n the councit hall  What
shall I do now 2 Well, (I have) discovered (aplan) Ye
princes ! let each one of you bind one Kesava How st
that the kings fall down, themselves being bound 1n theix
own bonds ? Well done, Ok Magician ' Well done

Let the Pandavas, with their eves filled with rears
and heaving deep sighs, see you taken to their camp,
with your whole body smecarcd with blood ond

wounded by the multitudes of arrows discharged
Srom my bow [Exi1] 41



=R ATRATTRTR

1gka —WIF, TSR FrdaghT wraaty | an!
ggaA | gaRanTg
(@ =il azd1)
FEa —ug A !
e fi W figenar-
fattdrsfin efafadadia:
wRa7 @y nIfva: saeraa
T Al war afigiaasag 1 8= 1
HIEG WAL IS |
TR SIFEEOEd: |
TRISTFIY: A FaFeFIEa 1 83 1
(fEdram) o w7 wan, sfeTTER EREEER
MR | HA W, IO G | W
ARG | AT | g=a FIR | (raedeaa)
Sag I g | (somafy )
93T —gEAT | LI 0T
Fada —aggdkIfa |
AG%E — = T TS W |

TR -7 W TS I | e WER
Jiqag |



EGRIEELN ®

Vasudeva —Well, I myself will do the work of the
Pandavas Oh Sudarsana ! come here (Enter Sudarsana).

Sudarsana —I am here—

On hearing the call of the Lord, I have hastened (to
this place), breaking the clouds by means of his great
Javour  Against whome the anger of the lotuseyed (Lord)
s directed 7 Oa whose head shall I have to use my supreme
power ? 42

‘Where 1s my Lord, Narayana ?

Who 15 the source of the unmanifest (Prakriti), whose
Jorm 1s incomorehensible, wio 1s enzaged 1n the protection
of the world, who, though one, assum~s several forms, and
who, possessing great splendour, ts the destroyer of the

enemy force 43

(Seeing) Here 15 the Lord staying at the entrance of
Hastinapura as an amoassador  Wasre can I get water ?
‘Oh Goddess, the Ganges of heaven! Favour mz with water
Hal (water) flows (Sipping and going near) Victory 1o
Lord Narayana, (Falls at lus feet)

Vasudera —May your valour be rresistible

Sudarsana —Blessed am I

Vasudeva —Fortunately, you have come just 1n time
for action.
Sudarsana —Time for acion 7 What 1s 1t 7 Please

command, my Lord.
o3
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Shall I overturn the Meru and Mandara mountqins ?
Shall I agitate the entire ocean (the seat of whales) ?
Shall I hurl down all the stars (from the heaven) ? By your
Javour, there 15 nothing unpossible for me 44

Vasudeva —Sudarsana! Come here Oh! Suyodhana !

Whether you hide 1n (go to) the salt water (sea}, or in
the caves of the mountans, or in the path of the wind (sky)
where the planets revolve, you inconsiderate fellow I may
this discus, acquiring greater force from my hand, be your
wheel of death 45

/. —Oh t h Suy ! stop, stop !
{Thinking again) May Lord Narayana be pleased

You have descended on earth, Oh God ! to lessen her
burden  If this one man (Duryodhana) 15 thus disposed of |
the purpose of your mission will be frustrated 46

Vasudeva —Sudarsana ! In my anger, I did not think
about the main purpose You may now return to your

abode

Sudarsana —As my Lord Narayana Commands, How
(can you call hum) a cow-herd ? He 1s the Lord Narayana
who overspread the three worlds with hus three steps  You
better go and seeh hus protection Now, I willgo  Ha}
Herc comes Sarnga, the powerful bow of my Lord
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This beautiful bow, the God of Death to the enemy-

groups, endowed with the features of @ woman being shm,

Soft and graceful, held 1n 115 centre bv the hand of Har: and

having 1ts back covered with gold, shines by the side of

Klnsgna Iike a streak of lightming near a fresh (dark)
cloy,

Oh ! Sarnga ' The wrath of Narayana has been sub-
dued  You may return to your abode Well, he has
turned back Now, I will go Ha ' Here comes Kaumodaky
{the club)

Shining with gems and gold, covered with multicolour-
ed garlands, enger to crush the bodies of demons (enemies
of gods), resembling a mountainpeak (precipice) in shape,
srresistible and most powerful 1t goes fast n the sky
Sollowed by the clouds i

Oh ! Kaumodaki * Narayana’s anger has passed away
Well, 1t has turned back Now, I will go Ha! Here
comes Pancajanya (the conch)—

.

(It is) white Iihe the full moon, the jasmine flower,
the snterior part of the water-ltly and the pear! string, and
13 fmoured By the lotus like foce of Narayana hearing
whose sound resembling the roar of the sea in deluge, the
Asura women abort 49

Oh | Pancajanya ! the anger of the Lord has ceased
You please return to your abode Well, st has turned back
Ha ! the sword Nandaka has come
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I ats femsmne form, this sword 15 a terror to the most
Powerful demons 111 the battle Flashing through the skv,
oW 1t shines hike a meteor 50

Nandaka t The anger of the Lord has passed away
Please return to your abode Well, he has turned back
Now, 1 willgo  Ha ! These are the powerful weapons of
the Lord

Here 15 the sword called Nandaka that has vangurshed
the Sun by means of sts own brilhance  This 15 Kaumodaki
that 15 capable of powdering the hard chests of the demons
{enenes of gods) This is the bow called Sarmga, whose
hang sounds ike the thunder of clouds 'at the dissolution
of the world  Here 1s the deep sounding king of conches,
Rk ancajany a, wiute hike the raps of the moan 74

Oh! Sarnga Kowmodaki, Pancajamya and Nandaka
the Riller of demons and the fire to the cnemes ! The
wrath of our master, Murari, has passed avay ~ You may
-Please go back. to your abodes 52

Well, all have returned Now, I will go  Ha! What
-2 violent gale ! ‘The sun 1s excessively hot, The mountamns
-are rocking The seas are agitated  The trees are uprooted
The clouds are scattered Serpent lords like Vasuht and
-others are liding  What does it mean? Ohl Here s the
ergle (Garuda), the vehicle of the Lord, coming

The nectar got by the totl of both the gods and demons
was carricd anay by him froms his enems (Indra) to set hic
another free, and a boon was granted (by him) (o Vishnu
{the Liller of Mura) that he (Gaoruda) would carry him

(Vishnu on hus back) 52
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Oh Garuda, the dear son of Kasyapa! Our master,
the god of gods, has subdued his wrath  You may please

Teturn to your abode Well, he has returned Now, 1
will go

These (diwvine berngs), the Kinnaras, Yakshas, Siddhas
and Devas 1n the sky, whose splendour was lost, and whose-
crouns slipped from their heads in confusion when Krishna
»as angry, now return to thetr abodes, free from anxiety om
hearing the (news of) passing away of Krishna's wrath 52

1 too will now go to the beautiful cave of Mount Meru
[Fxit]
Vasudesa —I too shall go to the camp of Pandavas

(Behind the curtain)

Please don’t go, don’t go
Vasudera —Ah ! It appears to be the voice of the
aged King (Dhatarashtra) Ok King ! Lam still here
(Enter Dhritarashtra)

Dirrtarashira —Where 1s the Lord Naroyana ? Where
15 the benefactor of the Pandavas ? Where 1s the dear onc
of the Brahmns ? Where 15 the joy (son) of Devak; ?

The wielder of Sarnga and the Lord of Gods ! For the
Sault of my son, (now) I prostrate (my head falls) at your
JSeet  [Prostrates) S5

Vasudera —Alas ! You have fallen (at my feer).
Please risc up, nse up
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Dhritarashtre —T have been favoured Lord ! Please
aceept this Arghya and Padya

Vasudeva —1I recetve everything What more favour
shall 1 do for you 7

Dhritarashtra —If the Lord 1s pleased with me, what
more can I destre ?

Vasudeva ~-You may please return for meeting again

Dhritarashtra —As Lord Narayana commands [Exit]

EPILOGUE
May our king Rajasimha (Lion like king), with
undinded sovereignty, rule over this Earth girt by the seas
and adorned by the Himalayas and Vindhyas serving as (a

parr} of ear-rings 36

(Exeunt Omnes}

END OF DUTAVAKYAM
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Notes and Grammatical Instructions

T ATTE-GATFE, ITARW, q7rCF WIFAN
QAMTIH, | TAAFT means ‘the words of an Amb-
assador’ and by transference of epithet (Ia=ich
the play is also called gaggaA The advice of
qrgeT as an Ambassador is the central theme
of the play and hence tke title.

It is the common practice of Indian writers
to begin their works with a prayer which is
known as wiger=rray | Three kinds of #gs are
recognised 'They are—smrzft: (Benediction),
anfergr (Salutation) and axgfado (Mention of
an auspicious thing). The purpose of FgarITIT
is the removal of impediments that may stand
op the way of completing the work undertaken.
The A% at the beginning of a Drama is called
awft. Vide: Introduction, Page 20 for further
information about Y |

Page 1. sr=g=a—Nandi here refers to the
worship conducted behind the curtain. Itisa
part of g<% (stage preliminaries) to be condu-
cted by the Stage-director ¥=wrt:—Stage-
director. He appears on thestage for introduciag.
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the play to the audience. Vide: Introduction,
Page 21 for more information about the func-
tions of Sutradhara,

Verse 1 Prose order: IgAmaasw A (M3
R (o wgrd & (ArER) vl (Bre) =
Iy wIEIRE. T T arar( Here the
dramatist invokes £ 10 the form of sm= to
confer his blessings on the audience and also
hints to the central theme where the same God.
in the form of Kmshna, 15 striving to bring
peace and happiness to the world This verse
<an he taken both as Nand: and Rangadvara
Vide Introduction, Page 20. g srg—RBenedictive
Mood, 3rd person singular of the root wr to
protect. IYry—Vishnu born as the younger
brother of Indra to subdue wzmfs He s
also called simer S%vEer oy T TrarT—May the
foot of Upendra protect you. |51 SIwrar gea.
(zzady ) @xatmreas —The giver of happiness
to all the Worlds, qualifies arz. 1 The story of
Vishnu 1n the form of araa approaching sz
and beggmg for space sufficient to cover 1n three
steps and then, assummng a mighty form cover
mg the whole earth with one step the sky and
the heavens with the second and planting the
third step on the head of Bali himself, 1s well
known. That foot of froy 1a hus mighty form1s
an object of veneration for pious Hindus. Itis
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spoken as w¥Irwreaw because 1t restored the
rule of Indra over the universe by subduing the
demon Bali The student may compare this
with the dwezats of gmpmreafany | saTE%g-
—Past passive participle of the root E&{ with &
and sT—to pierce, to throw away.

7 gty &fx agfs.—A demon who was slamn
by Indra  In the Vedas, agfx and other demons
are spoken as resitding 1n the clouds and preve
nting the rain water falling on the earth. Indra
killed them and released the ran water. Vama
na’s foot which covered the entire space of the
sky must have prerced the body of wgfir with
the nails of 1ts toes  (n the Puranas, the story
of smfa 15 told in different ways Oncemgfr,
captured Indra in a battle and let him go on
condition that Indra promised ‘not to kill him
by day or by might, with wet or dry’, Indralater
on cut off hus head at twilight with the foam of
water According to another version, @GR
sucked up the strength of Indra and made him
quite 1mbecile The Aswins then supplied
Indra with a Vajra and with that Indra cut off
the head of the demon. The incident of Namuct
being thrown away or thrust by the foot of
Upendraisnot found narrated  the well-known
Puranas Bhasa s probably refering to the Vedic
account of #@RT where there 1s every possibility
of this incident taking place.
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T ATHR RAT: AR IR IgITAAEA adjectival
to g1 gg—small. arw—red. Uz being a
short boy. this description of the mmr is quite
appropriate. ¥ —In the sky. The reference to
g% (one who does not release) hints to the
attempt of Duryodhana to fetter Krishna, and
the foot of Vamana covering the sky and pierc-
ing or wounding Namuci hints to the Viswarupa
of Krishna and Duryodhanass failure in his
attempt to bind him. =yfr was not killed by
W=z and For too did not kill ggtam. .

After reciting the w4 and conducting the-
TFE (both combined in one), Sutradhara now
introduces the play to the audience. w§—Thus,
in the manner contemplated in the mind of
g | ardfiena—This is a term of address
used towards respectable gentlemen. Here the
.stage-director is addressing a cultured audience-
firer at the end of a word denotes respect. firamg.
qifa—og sangeasasw of 7T with f&—causal, 1
wish to inform. =x1¥—An interjection denoting
surprise, anger or sorrow. Here it denotes
surprise. g@are promised 1o anpounce some- -
thing, but suddenly he is interrupted by a sound

behind the curtain. This is a techniquec of the
dramatist to cut short the introductory speech
and give a quick start to the actual play. frg
T —What is this ? afr ferreweair (8fa)—When
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I am about to announce (my intention), T ¥
yad—some sound is heard. ¥ denotes the
indistinct nature of the sound heard; i.e. the
sound heard is not clear. sy7T¥—Passive T of
37 —to hear. (war) @sy: sra¥-—~Passive.  @E Wi
szifis—Active. wrg denotes excitement. Sutra:
dhara now pretends to be in a flutter to know
what the sound is. qzgfr—I will now examine.

J924—This is a stage direction meaning
behind the curtain’. Hqweq strictly means the
make-up or the dressing room. xIIX wfamIn-
Ty yman—Men employed at the gate, gate-
keepers. agfard) TAr = wzrera—a great king.
T T+F at the end of a gzgeT compound takes
a final =t and becomss wrru=a 1 Ay becomes
wzrin a ®AGOT compound. (TS GREVTT
aEaga: AR R ST, ZAaT armaia-
Duryodhana (the eldest son of gyum cowm-.
mands. Some one is communicating the order
of His Majesty, King Duryodhana to the gate-
keepers. Sutradhara does not wait to hear the
actual command. He understands what it is

. and hastens to inform the audience about it
because it has a direct bearing on what he
wished to announce. wag, Rrarag—Well, I
have understood. wwg, is used in the sense of
TIRFTS, proper time.  Sutradhara considers the
sound in the greenroom made at the proper
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time because it is in agreement with his inten-
tion. farrrd—p. p. p. of 4T to know with fr.

Verse 2. sera—Arisen, p- p- p. of ag with
IR FACERT AT GATS: SRR, WF { qroSt: oqed
oI yrrgan:, & ag—Between the sons of 7
and the sons of greg | FrQY weqir (@R)—When a
hostility has arisen, yyar:—the servant, gaigtex
Argar—at the command of Duryodhana, gearef
StrT-nEsEen, qi-the hall for holding a counsel,
Tafy-—arranges, =g of T(—to arrange. Sutra-
dhara announces to the audience that a war is
certain between the Kauravas and the Pandavas
and that Duryodhana, the head of the Kaura-
vas, is taking steps for deliberation about
matters concerning the war. He further states
that a servant is making arrangements in the
hall for holding a counsel. Thus the time and
place of action and the character of the play
‘who is to enter next, are all introduced to the
audience in a brief and effective manner. It is
the usual practice of the Sanskrit dramatists

to mention the names of the work and the
author in the introduction, but Bhasa has not
done it in any of his works- N

wargar—A Prologue, It is also called sszr=tar
or segra L Vide : Introduction, Page 21. Having
conducted the Targar, AAIT leaves the stage.
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¥ 39 % T wwww Aty adt G amead, Tsdd
T MY 7 gew (=) @:—he who has the royal
insignia of an excellent white umbrella and a
Dair of good chowries, Tfra: sIgTrm: ¥ @:—who
is anointed with sandal paste and such other
unguents, :RiTETEfa oftwrr—possessed of royal
glory. dignified, fepyirg worr: &at gafafin <t
Ity 7TT Wi—whose limbs are brightened by
the gems in the ornaments worn by him, str 7o
weY (fera)—remaining in the midst of stars, o
(afrri) mva: (srer:) wefsrar—entering the day of full-
maoon, = €T (Wadl—shines like the moon.
Duryodhana in the midst of shining umbrella,
chowries and glittering gems is compared to the
full-moon in the midst of stars.

qaifaffe—As described in the above verse,
{t should be noted that Duryodhana alone is
introduced on the stage and his attendants
holding the umbrella and chowrics arc only to
be imagined. Many things that are actually
shown in modern stages were only suggested by
descriptive verses and ‘gesticulations in the
stages of Ancient India, This accounts for the
many descriptive verses in Sanskrit Dramas.

Verse 4. 7dfaw is entering the stage
thinking about the impegding war. He has a
deep rooted hatred towards the Pandavas and
he now feels happy because an opportunity is
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w5 —A Chamberlamn He 15 generally
represented as a wise old man employed m the
ladies’ harem. The word mrsguia 1s gramme
tically irregular. The correct form 1s &5
which is derived as segw srarediRy—one Who
wears a long robe Bhasa uses the irreguldl
form Fw=g=lT n all hus works

\

s=m-Indeclinable meaning ¢ to day’ or ‘noW’
it fau qifdar , e o Y qffme, § — Wit
all (vassal) kings aeatag—~Infinitive ofpllfposi,
of the root @+1—to dehiberate zzEIfi—oEg ©
=9 (75%)—to wish for

Page 2 aq—Therefore sgmeamy Imperd
tive (&z) 3rd person, plural of ¥ @g) with o
passive. Let (all kings) be called, invited
TR ATEAT (GTH )—Active  gfx denotes the end
of the direct speech gfimsy and =aatsT 8¢
stage directions meanng ‘moving abcut and
observing’ =¥ denotes surprise at the arrival
of z@ist so soon g mw—Here itselly
towards this direction afrrdit—az of geg with
wfy—to come forward ¥ @ —refer to ZdlaT

whom the #=g&} describes 1 the succeeding
verse

Verse 3 In this stanza the poet describes
the majestic personality of King Duryodhﬂﬂa_
zatw —Dark (in complexion) TR W
2wt 37 @ —who wears a white silk robe, adq
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3 T T & wewt Sty T Gy e, W=l
T AT} o a7 (&) @i—he who has the royax
Insignia of an excellent white umbrella and a
Pair of good chowries, Tfira: AZTE: 37 q:—who
is anointed with sandal paste and such other
Unguents, sATERITAIRY =R TT—possessed of royal
slory. dignified, Rrgdvg morg: Fai Fafafr: Wy
TR q=7 Wi—whose limbs are brightened by
he gems in the ornaments worn by him, wzzror
(= (Rerar)—remaining in the midst of stars, qq
affh st (=t1e:) e —entering the day of full-
noon, =y ¥ (drad--shines like the moop.

Juryodhana in the midst of shining umbrella,

howrics and glittering gems s compared to the

ull-moon in the midst of stars.

auifaffz—As described in the above verse,
t should be noted that Duryodhana alone js
ntroduced on the stage and his attendantg
olding the umbrella and chowries are only to
¢ imagined. Many things that are actually
hown in modern stages were only Suggested by
escriptive verses and Eesticulations iy the
tages of Ancient India. This accounts for the
1any descriptive verses in Sanskrit Dram,

Verse 4. zataw is entering
hrinking about the impepding war,
cep rooted hatred towards the Pap,
¢ now feels happy because an opp,

as,

the stage
He as gz
davyg

Oftunjty ;.
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near at hand to wreak vengeance. 3I3ga: Qe A7
@g—Adjectival to gzas, the mind by which
the anger has been suppressed. g2 denotes the
presence of the anger which has been tempora-
rily overcome by the joy caused by the thought
of fulfilling his long-cherished desire of crushing
the Pandavas. 3gga p. p. p. of g with sq—t0
shake off. Tor g Seda:-ToEs:, @3 | The war
is spoken as a festival becanse he derives plea-
sure from it thinking that his enemies would be
wiped off. @i refers to the war, the thought of
which is uppermost in his mind. mzar-In-
declinable meaning ‘ all at once’ or ‘npear at
hand>. fafg=g Indeclinable participle of <
with f { ag—army. =Tr Gwr) T F aSrewn @
= LI A9 AT EST €’ grag@sn-pestle
like tusks. Segar Fsar) gragaan g wiiy, quali-
fies garfr | smw—cut, broken. wg—Infinitive
of purpose of the root -—to do. Note the truc
Kshatriya spirit of Duryodhana and his confid-
ence in victory.

wag Aarus—This is the way in which the
servants and subjects should greet the king.
quem—command. The king is referred to in the
third person to show respect. st —p, p. p.
of Y () with & and =10, hereused as predicate,
Fugg— group, circle. Tt WITH Tramvy, wya
ag Tranves =t wacranveed—The entire circle of
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Vassal kings. geag Fan—well done. The king
Is happy to note that the Kancukin has done
his duty well. wwrdtwmg—The ladics’ harem,
Kancukin’s place of duty. Asking Kancukin
to go to his place of duty is only to send him
away from the stage because he has no more
action here. A dramatist should see that no
idle character is retained on the stage. ggETaRfT
WErs:—A phrase expressing obedience.

fawot and a9%e are the names of two kings
who are supposed to be on the way to the
council-chamber. Thcy arc not actually intro-
duced on the stage. Duryodhana pretends to
sec them and then begins to address. Thisis a
stage technique known as wrarmratfad where a
character on the stage addresses some one not
actually introduced, pretends to hear his answer
and then repeats it for the benefit of the audi-
ence. Bhasa has made great use of this techni-
que in this play in order to avoid the introduc-
tion of many characters who have little or no
action on the stage. Vide:—Introduction,
Page 18. s=gar-Please tell, Imperative passive
of the root a<f or g—to speak- Having decided
to wage war with the Pandavas, Duryodhana is
now seriously thinking of the person who would
be the fittest commander-in chief of the army.
He wants to hear the opinion of his ministers
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and vassal kings before taking a final decision.
In the place of fRwol, some read &wiw | QHREA
R o A@fy eRgmifEat. at qgi
—A gathering of an army counsisting of eleven
divisions. wrRifioft is a large division of the
army consisting of 21870 chariots, as many ele-
phants, 65610 horses and 109350 foot-soldiers.
galam is said to have {gathered ecleven
such divisions on *his side while the Pandavas
had only seven. The choice of a worthy com-
mander of such a huge army is an important
matter on which gﬁm seeks the opinion
of others. {amT: gid:-SamRr—~—Supréme com-
mander of the army. frgagfe—Ift to become.

Fraggiasdt—What  do  you say! gafad

is pretending to hear the reply of fy=w and

a¥eq and repeats it for the benefit of the-audi-

erice. wrgg:—Present third person duel of the

root g to speak, second variety—zitg, g -
ATg: | ATeT, ATE: FT | JA0 T T 1

agr @g—This is the reply of the two
kings now repeated by 3Zdiaw. =gai:—This
matter, i-e. the choice of a commander, AZIA
wg—is indeed very serious. wemfgear—eaistea-
arFaeay of a7y | waRa=d—Potential participle
of the root w3 to speak- An opinion can be
expressed only after careful consideration.
_This reply of frwet and z78w shows that they
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are wise men who have understood the serious-
qness of the matter. So the king is compli-
menting them saying—aza®ad, this reply 1s
worthy of you. wm—lmperalive passive
of oy with | aex@endg afrra:) This
indicates that they are all on the way to the
<ouncil-chamber,

Page 4., Duryodhana now stands’at the
entrance of the council chamber and receives
the prominent men who come thére on his
invitation. Note the respect shown by
ZAiaet to Zor, iew and such other great person-
alittes. s=rig—Preceptor, M. faamg—The
grand father, Wiw. sga—The uncle of (g,

T, srt—Freely, without any hesitation-
rgeg—Friend.

afrza—Entering the hall, Duryodhana 1s
offering appropriate seats to the chiefs. Faiwrt
anak palan—A seat in the shape of a tortoise.
“This is suitable to'Drona who is a man of great
self-control. One who has withdrawn his senses

from external mattersis compared to a tortoise
which contracts its limbs. Vide: q3r &z
q;u‘is\:r-ﬁu TAT ¢ {F'vxm‘lﬁv.‘armw AT uAl
wiar n [Gita, 2--58].  f&graa is most appro-
priate for e the great hero who could not be
Jefeated cven by q’('j,(ml The leather seat is
fit for wxtn who is a cheat. A lecather article
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nnd vassal kings before taking a final decision.
In the place of frsul, some read §%Fa | THEY
st o gef awrmEtiyelerf. Jaf sgrw
—A gathering of an army consisting of cleven
divisions. wmRifgeit is a large division of the
army consisting of 21870 chariots, as many ele-
phants, 65610 horses and 109350 foot-soldiers.
gaiar is said to have [gathered eleven
such divisions on ‘his side while the Pandavas
had only seven- The choice of a worthy com-
mander of such a huge army is an important
matter on which gafam seeks the opinion
of others. @ararn: gfa:~dmrqfr:—Supréme com-
mander of the army. wiagsgfy—{it to become.
femzgiesal—What  do  you say? gdiaw
is pretending to hear the reply of firmet and
ag3= and repeats it for the benefit of the audi-
erice. wzg:—Present third person duel of the
root g to speak, second variety—aig, sgdh
@ATg: | SR, AEGs T | Fellh g gw o

uxr, @E—This is the reply of the two
kings now repeated by zalaw. wwas:—This
matter, i- e. the choice of a commander, Az
wg—is indeed very serious. grxrRrear-—eaimed-
aqreansad of a=7 | wafasg—Potential participle
of the root ®¥y to speak. An opinion can be
expressed only after careful consideration.
This reply of f®ust and @%= shows that they
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i;: Wise men who have understood the serious-
m; of the matter. So the King is compli-
WO‘“"’E them saying—w@zmiaq, this reply is
. rthy of you. wrreaE—Imperative passive
i diw\ with =y a==oedm ohmmi This
Cates that they are all on the way to the
<ouncil-chamber. i

Page 4, , Duryodhana now stands”at the
€ntrance of ‘the council chamber and receives
;I¢ prominent men who come thére on his
Invitation, Note the respect shown by
19 to Hlor, sfrew and such other great person-
Alities, ayrerrir—Preceptor, #Zer.  frame—The
grand-father, sfrar. wrgs—The uncle of (gaiaw,
[FF.  Srt—Freely, without any hesitation.
Jyer—Friend.

aigm—Entering the hall, Duryodhana 1:.
offering appropriate scats to the chicfs. Fatwik
e’ Fajamg—A seat in the shape of a tortoise.
“This is suitable to'Drona who is a man of great
stif-control. One who has withdrawn his senses
from cxternal mattersis compared to a tortoise
which contracts its limbs. Vide s axe A7Ox |y
wabgrr waa. e xExaciifzataa: ge owowr
=it 0 [Gita, 2--58).  fégrem is most appro-

priate for Wy, (hc_grc:u hero who could not be
defeated cven by g&zpem . The leather seat jg
it for Tgtr who is a cheat. A leather article
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may pinch at any moment. FETAR—Z—
Passive 3rd person singular of the root arg—to
sit. s@mamg—atz—Active 3rd person duel of
the same root. weal, wrarah wHaTH | AT
wraral, Aree | s, sTaEe, "Emy i

fiffr fsfsf—Why, what is the reason?
This denotes the surprise of Duryodhana to se¢
that no one has taken his seat. ~ He quickly
understands the reason that they are standing
because the king is not yet seated. Note the
etiquette of the councillors. =rgI—An interjec'
tion denoting pleasure or wonder. RaTaR.—
Loyalty. By introducing only one character on
the stage, Bhasa has representd here a beauti-
ful scene with s0 many people duly received by
the king, entering the hall, standing there for
sometime and then taking their seats after the
king sits down. The whole picture is to be pre-
sented to the audience by the skilful acting of
the person who plays the role of Duryodhana.
_I WAL, a° WAL etc. are terms denoting
respect. TFIRTOT TTAT-SIFaRETs-Sakuni. ArgST
(aa ) sifirdtaarg-Passive.  aige: (aq) wiigaig-
Active. igTET: el GAF-AMgA:—Bhishma who
was born of Ganga to Santanu. =tser:—who
else ; in prowess, wisdom and age, Bhishma is
the foremost and therefore Sakuni says that no
~one else need be thought of for the -post of the
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supremc commander when Bhishma is here.
This is a diplomatic move on the part of Sakuni
to secure the full co-operation and help of
Bhishma against the Pandavas Duryodhana
applauds the suggestion - of Sakuni and says
that he also holds the same view. Faufit—We
too, note the royal  we *.

. Page 6. Verse 5, wwzisr & ey svarfvar:
—Violent winds) & wmga: (agitated). sgfearel-
ezfer-nigfin—the great ocean. ITFHTHRT fae
wifeneg, gfr S2fi—The word s7% is changed into
I | wE¥ga: Y- (sound, roar) aky @Ed-wEiiAAry
weq:-gey is a suffix added in the sense of wza~
equal. AT faArz:—the sound of the army,
the battle cry of the soldiers, gqzgmi Taa:—the
noise of the drums, mgmf Arg:—the sound of
conches, &: (IgwRifa):—accompanied by the
sound of the soldiers, drums and conches which
resemble the roar of the ocean agitated by a
violent gale. adjectival to wfiifysmit: 1 myxmeT
wfas: afadwaiy: any—Along with the conse-
crated waters poured (fallen) on the head of
Ganga’s son, Bhishma. (v aufawal o
fraarg—May the hearts of enemy kings sink
(with fear). Duryodhana feels that the enemies
will lose their spirit when they hear the news
of Bhishma’s appointment as the commander-
in-chief., Justthen the Kancukin eanters and
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announces the arrival of xftgwor as an ambas-
sador from the Pandavas. QUi TH-AETT
(army camp) TUSTERFAIATT: TEAT | FAEq T
3ki—The office of an ambassador. gy A~
The best of men. Kancukin knows the great-
_ness of »figwr and refers to him as s the
best of men. ‘

Duryodhana who has a hatred for Krishna,
does not like this reference to Krishna as the
best of men, He angrily asks the chamberlain
not to say so—wrargg + Then he questions
the chamberlain how he dared to introduce
Krishna as gefiwa| oo is the name
of the chamberlain. &ewy ex:—Servant of
Kamsa, being a subject in the kingdom ruled
over by Kamsa. g Sq T€7_&: FEgG—An
epithet of Krishna who was tied with a rope
around the waist by amitgr or who used to tie
the ropes of cows around his waist while graz-
ing the cows. wr: qremdiRy MTiw:; FRad A
fiqraF:—A wretched cow boy, another epithet
oF Krishina. Duryodhana shows his contempt
to Krishna by referring to him as griigs sa@®
and %wngew, and asks the chamberlain how he

-could speak of such a silly man as the best of
men.

Eoroe kit Gl it :—Jarasandha,
the fatherinlaw of Kamsa. mﬁm
Frax:, @f§: Qe geq @: (Fer)-Whose kingdom,
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glory and all riches and pleasures were forcibly
taken away by Jarasandha. When Jarasandha
heard the news that his son-in-law Kamsa was
killed by Krishna. he marched to the city of
HgTr with a huge army. Krishna fled leaving
the kingdom and all his possessions and took
shelter in the island zrT®r) Duryodhana is
alluding to this incident to show that Krishna
is a coward and does not deserve the title
gFNSw =Ry here denotes surprise in the
‘behaviour of the chamberlain. A servant is not
expected to praise one who is hated by his
master- This is what Duryodhana means when
he says—=agY TR o oo TGITATT: | TGLIITT
means proper conduct, etiquette. @wF—inso-
Ient, showing haughty disregard to others. wr:—
An interjection denoting anger which springs
from his hatred for the Pandavas who are
helped by w1 AT —BE TR AOTAgER-
T of wim, with =g—to perish. to go away.
The root weg is strictly "Atmanepadi, but here
it is vsed in Parasmaipadi. Ganapati Sastry
rcmarLs—z@’mmmw%mﬁrmawtﬁ
«zR | FIEF in this context means—*don’t
stand before me. go away.’
The wisa chamberlain quickly ‘understands

his mistahe and hastens to correct himself,
setzg—The repetition shows his eagerness to ,
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please the king ¢ Bregm:—Forgotten., He attri-
butes the mistake to his confusion and begs the
pardon of the king. wm:—denotes the re-collec-
tion of a general truth, wITrOEERT EAR:—
Thisis a wise statement coming from the mouth
of Duryodhana. [t is a humanweakness to get
confused on certain occasions and in such a
confused state, men are liable to forget the
proper conduct Such short-comings are to be
excused. In the place of mg=amii some read
awrgearay which means weak men, Duryodhana
is now pleased and asks the chamberlain to
state who has come- The chamberlain knows.
the purpose of the king’s question and cleverly
answers—ga: ata: Ha: | He mentions the mere
name ¥ without any adjective. #wa here
can be taken in the sense of one who has
beautiful hairs. wfgmer: Han g7 = 4@,
‘FTRSAICAN iy awAm: Sham) | Vide
Sri Sankara’s Bhashyam on firgeaasmrmsaysL !

wfugae qusan—Potential participle of ¥TT
(z=g) to wish for. Duryodhana considers this
mere mention of the name quite agreeable to
him. & g&w—What is the proper thing to do ?
Personally gdtar does not like to show
any respect to wmuwr but he wants to know

the opinion of others before expressing his
* views.
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Page 10. feargsiasa:—He pretends to hear
the reply of the councillors and repeats it.
wele qgrd, ¥ andagr—By offering worship-
=raig gf (xed) arer—materials of worship consist-
ing of water, flowers, rice etc. ‘qe¥ gerfirarads |
qafag orf: gaafirasa: | 7 & Q=@ —The root z=y
governs the Dative case of the indirect object &
(s=matat sftamm.  The direct object & (gard) is
anderstood. srw-here, under the present circum-
stances. Since Duryodhana has already decided
to wage war, he thinks better to fetter "Krishna
so that the Pandavas, deprived of his help,

could be easily defeated. He makes this idea
clear.in the succeeding verse.

Verse 6. argwx—Here aig stands for argda
on the principle of a part representing the
whole like 3fiw for fiA@7 | Wx at theendof a
name denotes respect or affection like Tmaz
garfr wmitr fai o gamaan—deprived of eye-
sight, blind, gr—as it w;_:r}el. . ﬂﬁr;.fr a"r%wdrrﬁ-qa’},

frnat Tfaag—destitute of their refuge and guide,
?I?rishna). afoerty faf:—the entire earth,
wagar (@dt)—being cleared of enemies, ax (a)
wg—will be mine. The list line can also be
interpretéd as ww @fawi¥ Rafn—the entire
kingdom of mine, =r&w@ wag—will be free from
enemies. In the Mahabharata, Duryodhana at
first shows respect to Krishna and the idea of
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binding him comes only later on when Dussa-
sana makes a suggestion.
segeareafy-Future tense of Tar with 5% and

Ig—to mse up for greeting Apart from his
plan to mmprison Krishna, Duryodhana wants
to show disrespect even when he enters the hall
gAOTAL T — FAURTT , F1FW FATqre aw— Wiath,
twelve weights of gold. wrx1s a weight equal
to 2000 Palas, giuw1s a gold comn weighing 16
Mashas Ganapathi Sastry takes grgmrgadt as
a gold comn and explains the compound word to
mean 2000 palas of such gold coins It seems
to be better to take 1t 1n the sense of ‘ gold
equal n weight to 12 gold coms.” =g s
gogg —One who deserves punishment @smsr —
careful, vigilant =reRad 1s a stage direction
when some one wants to hide his feelings from
others and communicate the same to the aud:
ence. wf § wI sqig —Having threatened
others with a heavy fine if they get up from
therr seats, Duryodhana 1s now thinking how he
could ;sit tight when Krnishna comes This
shows that he 1s not as bold as he pretends to
be. g= denotes Joy on the discovery of a plan
to keep himself engaged smrmg—This 15 a
stage direction when some one speaks aloud
after @reRsa® | Rragz —A painted canvas, a
portrait, g 1s here used as a vocative particle
—I say.’ edm@arg—Passive arag—Active
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AT e 5 AR RTET | St
cloth. =%: fraré-zfafFarad | @aga:—in front of.
e —spread, g (@) with T causal 1z u

ZEAL: FOerT—Worth seeing, beautiful..
Duryodhana now examines the picture and
admiringly des¢ribes it in detail #Fwezd—In
the thick locks of hair. &, wrar and ggr used
after 3=y denote thickness of the hair which is a
mark of beauty-‘qrar: w12t ZEART FRIAIAT F=r1eqe |
aftaarr—Past active participle of gg—to seize.
goaram: x1edt gftaam—Active.  grrERa Fledt
iftar—Passive. w@g is here used as an
expletive—arsaraz 0

Verse 7. quigEr—p. p. p. of Iz with qer—
to seize d&naw gy (FeaR@®) Sias a=m: wr—
GGG AT | TR TFHET AL TAT-TUGAFARAC-
war 1 gt seized by gz  iS compared
to the digit of the moon seized by wrg
during eclipse. Note the devilish pleasure of
gatan in describing the outrage of et

Page 12.  gxrear—Duryodhana  considers.
Bhima as his worst enemy and hence he refers
to him as FrAT | Agdr: Ay G‘tf{i-l'ieforf the
eyes, in the presence of waat Trat AT~ T A
T sATiAi—molested. disgraced. s

: St — - 1

)
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i is painted as gazing at the pillar angtily’
thinking whether it could be used as weapon
to crush the Kauravas then and there.

Verse 8. gfufge is painted as checking
Bhima with significant side glances Through
the mouth of gatem, wre is giving here a graphic
picture of the incident of FlgfrawrgEed
along with the reactions of the Pandavas
who were witnessing that horrible sight. This
clever device of describing the past incidents
through pictures has been eﬂ'ectxvely COpled by
wauf in his AT | e T aE gar T
e:mm., atiir: g gor—Pity or disgust on
seeing the violation of ax | g« Fragr ST a7
&: gyafssedas: | gga-gambling, here it means
-defeat in gambling. fasrz—lost, shrouded. =raAr
—intellect or spirit. It is a common experi-
-ence that one loses his thinking power and
spirit when defeated in gambling. srqmres frsya:
—By significant movement of the end of the
eye. e RS qET F-WEAREL | Since e
is truthful and virtuous, he is trying to
subdue the anger of i evevn though there is
provocation. The irate nature of afrw and
the calm disposition of gﬁxﬁ;t are beautifully
‘hinted here.

Verse 9. The reaction of Arjuna is des-
cribed in this verse. JQam wiFd ATl Tea @
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qurgars: | afs takes 2 final = at the end of 2
gy compound. Q{Rﬂ' JU0G IXT q THRAT-
aqgi~whose lower lip is shivering in anger.
[ty aegr-considering as insignificant as straw.
The object of the root A takes the Dative case
optionally when distegard is meant— wrasi-
At Rermr amfgcl s@mRra—Future
participle of the root e’{thh =9 causal—wish-
ing to annihilate. YT waE" gEgIE: It
ought to be FIUTT, since s w7 would take
afinal = at the end of a JFGET compound.
‘Ganapathi Sastri remarks: S —HATGITET ARTH
AT A, T TR | g —slowly,
gracefully. mf¥ser srg-mfveasany) Gandiva
is tha name of Arjuna’s powerful bow. sgr—
‘bow-steing. This reaction of Arjuna is in con-
formity with his heroic qualities

Verse 10. The reaction of the two young
boys, Nakula and Sahadeva, is beantifully des-
«cribed in this verse. @A SRmTIa: gratan
qRyxasa—Girding up one’s loins and getting
ready. =% o Pl a ffa Y, 3t aeady: g @Y
ii—shield. FRaxg—sword. wwfra—rendered
harsh. Pu'—bu.len . p. p. of Z1 Trw 7t A
ZEt T Ty wan: Ay ?ﬁ:r(rt—My brother, Dussa-
sana., wfe—dion. ‘qur?: ¥ R [amc:],

g ameERdtrg” [foa] The two

young boys attempting to avercome Nineeacang
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are compared to the young ones of the deer
trying to pounce updn a lion. The simileis
_significant.

Verse 11. g@taa here repeats the words
-spoken by gfafyc to aFe and Se¥w. wRTA—
it is taking the entire blame for theirsuffe-
ring on himself. =r is here used in the sense of
sgar-otherwise, if I am not a MNer, w3 (a8 Frg-
framfa: (@Easg)—how conld 1 become one with
perverted intellect 7 He means to say that his
pervertion has caused all the trouble and there-
fore he is #fter t His pervertion is the zeal for
gambling. a1 smgey Y, & st gf e
ag@—knowing the right and wrong policy.
7 3 g :,  d—started or
caused by gambling, wamis-insult. sEroysrom:—
unable to put up with and thercfore retaliating.
i@ siren—mfasn, 3g—In the midst of
those who are powerful.  wordy: qumsr: ¥ &~
whose valour is sensurable. The second hall
of the verse means— If you retalinte now, un-
able to bear the insult caused by gambling
your untimely display of valour will be conde-
mencd by great heroes.” Valour displayed in
the proper time and place aloneis praiseworthy
and not otherwise.
Page 14, Verse 12, mgrg—The dice, Rrpg—
Present pacticiple of figg to throw.  fram—p
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clever gambler. g erar—reducing, causing to
fade. St aray gera: droem | fang T
half closed corner of the eye. a1 means gfgg
and here the sgRPga 1 It also means a dice.
Fha: g s = @ 4 (ground) e He
alse writes something on the ground with his
dice. The look and the scribbling described
here show the malicious nature of the cunning
=t AT TRy, w=rEwE—Feeling a sense of
shame. The word &=t is to be included in the
gwift group for adding the affix waz in the
above sensc by the Ta—garfT: FEITIATL”
QAT A= g& A A1 This indicates the
disgust felt by tor and sfar.  The whole
picture of the scene of eftamrrageot which is
the root cause of the greatest battle fought in
FTEAT, is vividly brought to memory by the
introduction of this portraitscene. ==Y denotes
admiration a%i: strza: qoieT: awT Wi auiezar
smzg—rich. wrg—expression of feelings.  yriys
IYUT: (FH:) WTAQTR: TET AT AEGTAAT] Jare—
appropriate, proportionate. %‘a’—drawing.

g is now gratified to see his enemies
in a miserable plight. He further thinks that
his gazing at this picture when sfizeer comes
will be anothcrér::lt to him. aﬁngamﬁ or
Rrearsd {—fagnared, awm & :
ﬁmmtg'r?ﬁ-&wa: u ()

3
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Verse 13, gmun nfy: asr @ geomla~Evil-
minded. Fwr means black which stands for
anything bad. serg-prepare. keep ready. rQot
(=aif) 9 agfrartirgfr-Adjectival to gy
gdlaw contemptuosly refers to the words of
gfafpT as gentle as those of a woman. This is
a hint to the future conduct of gaiaa towards
sfrgeor and the Pandavas. ghafesc—glafge—
an instance of wgvemrE | The = of faac is
changed into g (gagraramar: &y, afaghy-
vt )

2y Tig—frEeer now enters thinking about
his great mission and the likely teaction of
zata to his advice. gium-Yudhishthira. waae
—Arjuna, so called because he brought enor-
mous wealth after conquering the kingdoms
in the north. =ERrr—not artificial, sincere.
arEy (@) 79 (ergrdY) geg g—one who is eager
to wage war. I% gEiic tfy SEREL, T TIund
AFEATEY, | TZ gAY gataw—another
fname z@taw ! =gfra—unsvitable. improper.
Perawa:—the role of an ambassador.  zfigrw
says that his present role is not suited to him
because FATaR will not listen to his words. Yet
he has accepted it out of his sincere friendship
with wga and his inability to turn down the
request of

Page 16 Verse 14, potar: (990:) IURET 30
or SEIfr TYTATy, ¥ | (Frrea) waw ww
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(@) ¥7—By the fire of Bhima’s anger kindled
by the outrage of ey Rgarfishy @3 &4y 3
T (Tar) Jaf Frawreal (AETET) @ (JEA)
o ar T @ T, dERETT, asm—adjecti-
val to wWfiner | F@md—breaking.  &rgur-- fierce
Tnan af ard (sgf ) ax 9ior o (Ther 47) oy
A, §:—By the violent winds i the form of
Arjuna’s arrows. FEW 4T 4 T FEAWIA—~
The forest of Kurw’s famuly  Ganapat: Sastri
takes 1t as F&wi 2w @7 @t (bamboo forest)
frzg—lost  Since gafer 1s not hikely to take
his advice, the destruction of the F® race 1s
certamn  So =ftgeer says that 1t 15 already lost

Rifreq—Tent, army camp  wr& has shufted
the scene to the army camp tn order to make
the situation look more serious and crifical than
1n the original story

Verse 25 1In this stanza sfywear speaks ab
out the large gathering of men and material
which will soon be wiped off as a result of
Duryodhana’s unbending attitude sz~ fafgar
~—Provided according to therr taste m&E@IST.—
armouries. aghaarty s (samqrTn) Fai .
\=iér )—weapons of diverse use syfga—ifilled
¥r=i—neigh. AegT—stable. gTHATIAF TZT (rows)
goaaceEr | defa—grunt  witor —elephants
=Od—enormous. W fem. (Rim) T g
sraafogg | #figew as really pamed to noge
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that this great affluence is to perish as a result
of gafaa insulting his kinsmen.

Verse 16. \i--Here it denotes pity. sfrgeor
is here summing up all the bad qualities of
galan. gy afyg dfemen oy guad g 5
sfigwer chr goadt | @ai—deceitful, wicked-
14 is here used in the sense of * right thing’.

arq f& denotes approval. g @ty Twd Fi—
An epithet of wffgmeor. When sfigwnr entered the
hall, all the councillors automatically stood up
and were in a flutter because they were ordered
not to rise up. Krishna’s personality was so
commanding. Not knowing the reason for
their flutters R asks—ad w4 ..ooetec, 7
&xmt—Enough of your confusion, don’t get
disturbed. =& in the prohibitive sense governs
a noun in the instrumental case. It should be
remembered that no councillor is actually on
the stage and their confusion is to be suggested
only by the clever acting of the actor playing
the role of Krishna. gafawt gets angry when
others rise up and reminds them of the fine
imposed. wnnfra—announced. wy smYRT—I
have issued the command and I won't tolerate
its violation.

Page 18. f& wred 1—Are you doing well £ fi
wd add ! i can be taken in the sense of =
in which case it means ‘how do you do’ zq¥lax
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400 is unable to cling to his seat when addres-
5ed by »ffgeer and gets up in confusion. gead:
s Fgrr—Only after falling from his seat,
ke realises that sfrzeor has come. He recognises
the greatness of »fgowr inwardly but soon con-
soles himself thinking that it is after all the
magic of sfweor. This is the psychology of the
haughty wicked men who sometimes try to
deceive their own conscience. For the audience,
there is good humour in this.

Verse 17. zemrest is here used in the sense
of ‘boldly’ ; © free from doubt », afi mear—Hav-
ing decided what I should do. wreff:—Present
participle of &g with sir—to sit down. amifga:—
Firmly, with a steady mind. marq—greatness

&Y AIGT TEX W-TEATT:—A man of many
tricks. @wrad—Before taking his seat, sftgeor
asks gZym, fier and others to sit down. wiga:
wgw: A9f ¥ WFIAGAT: | WG —At first sight.
2frEvor is attracted by the beautiful colours of
the painting and he admiresit. Soon he under-
stands what is painted there and condemns its
exhibition in public. a7 &TAg—It is not worth
seeing. The prohibitive particle =y is here used
in the semse of the negative 7. @dY g @y
denotes surprise on the conduct of gatux

Verse 18, TqsamaArd qTnd qzafy-Considers
the insulting of a kin as an act of valour.
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arfemarg-due to his childishness or wickedness.
No sensible or decent man will gloat over it
because it only reflects on his evil nature.
ITTYT-would proclaim. APl Yo TTT Q: AL~
one whose sense of shame is lost. g&igT
committed a great sin in disgracing Zredr
and instead of being ashamed of it, he exhibits.
that in the public assembly sftweor orders
the removal of the portrait at once-staeflaaria:|
gataa has no courage to disobey Krishna’s
command and asks the chamberlain to remove
the picture, This shows that ggiaw is not
really as bold as he pretends to be.

Verse 19. gmiam now formally enquires
about the welfare of Pandavas. fazfrzer
Arezrer) || B (arge 3o afonid, ga ot iy
firzmir—the gods who are supposed to be always
about 30 years in age. @nt-—Twins HIEATTAT-

wte 1 At is here refering to the Panda-
vas as the sons of ud, mig, w7 and afiady
just to indicate that he does not recognisc them
as the sons of qvg.  He will make this idea
clear later on.

In the samca, gauy is present when
2fgeor comes and to him figenr first communi-
cates his message. Then, on the rcquest of
wga<rg he addresses gatan. ’
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Page 20. wzmdag-Taking the enquiry of”
as sincere, sfizeor compliments him
S2ying that this kind enquiry is worthy of”
Gflndbari’s son.  [wEQ is a virtuous and
wise woman. argmemrat s—Both inside and
outside of the body and kiagdom. amRam—
Absence of disease, good health and happiness.
wrrse:-Krishna’s reference to gfafax and others
as the sons of qivy is intended to be an answer
to Duryodhana’s reference to them as the sons.
of =i, arg ete.

Verse 20. mgygag—Undergone, experienced
auq:-the stipulated time, 12 years in the forest
and one year of life incognito. A AT~
rightfull. Fra: (m'v'r) qF AT (MrEEeg) A
Patrimony. =g is derived from the root wg to
eat, to enjoy. GrasTard—atz passive of % Eed
with f§—to devide.

Now gaifert objects to the claim of
inheritance on the ground that they were not
‘born of qT93 |

Verse 21. Tug: wa'rﬁa'za.-Paternal uncle,
Pandu. wEEn: gEga-lo the course of hunt-
ing. say means ‘being engaged’. Fa: /WIS
2% @: wagerd: | The fault referred to here is
the shooting of the sage f&=w and his wife who
were having conjugal relationship taking the
form of deer. gfRmre—f%zw cursed Pandu that
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he also would die if he had any conjugal rela-
tionship with his wives. ‘Brrar gz darg st -
famfga: | crermaenal w@w afirafe

n aqr. =R, 188—311. gziyg Fregs:—one who
had lost his desire to have conjugal relations
with his wives. qiui (a-arg-rem-abaRaan

-SrETAs (ga) Fang-glatye and his brothers were
born of the gods wi-ary ete. by the power of a
wex given to el by gates 1 Note the insinua-
tion contained in this line.

g (gugs) ARy guf, a1 This is
spoken sarcastically. If the right of Pandavas
is questioned on the ground mentioned above,
Krishna retorts that the right of gawrg for the
kingdom of fafir=dia also can be questioned in
the same way.

Verse 22. fyafi—Being a sensualist, fafg
-gra:i~—died. wf¥wwr is the name of one of the
wives of Rrfirerdftd | mfiawrat sq@a s gaTg-
gatty was begotten by sgrg in a@awmr Krishna
asks—* If the Pandavas born of a& and others
by the wives of Pandu have no right of inherit-
ance, then how can your father, born of zmr&
by the wife of fafiradld, inherit the kingdom
of {afa=wdty ?° According to Sastras, such
-sons (@xat:) have full right of inheritance.
Vide s— * agaror qegyy Sratmreariia: g
FwarcdY foedt Reggrar o wida: 2
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Knshna does not like to continue this kind
of arguments and says—=T At wart (o7 w99d)-
Please donst bring forward such crooked argu-
ments. This will only create bitterness which
ay cause the ruin of Kuru's race

Verse 23. queqr—Each-other T, sr=y: and
such pronouns take reduphication (i) 1n the
sense of ‘each other.” ‘wasgfrzt wwm &
sy | Rrera 2R 2w, AT A 7% a9 (FEESA-
The family of Kuru will remain only 1n name
with all the members killed

Page 22 =qzeg—Having removed, sub
dued wormig—Out of affection. sftweor advises
zalaw to reciprocate the love of Pandavas and
thus save his family from utter destruction.

TegTmaE —Politics,  state craft  gafaw
means that those who know the usual practice
of kings m acquirmg hingdoms will not go
and beg Iike this  Note how z@tew 1s addres-
sing Krishna only as ga to show his contempt.

Verse 24. wm-Indeed =gz¥ -By the lofty-
mmded. Tsr—Kingship Ry frear geady w1 g
wq M=ay—But never 1s 1t begged for. & g ar ga:
Haa fig@—Nor s 1t given m chanty to the
weak or poor mrgdT—desire =atfag—soon,
pefore 1t 1s too late @E&—Force, a danng act,
meaning war, wmia—For the sake of peace;
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note the idiomatic use of =rg:ft | mmranfafn-By
those who have a calm and peaceful mind, the
sages, geg—resorted. If the Pandavas cannot
fight for theirkingdom, hecmitage is the proper
place for them- Whether right or wrong, gaiaT
has shown the spirit of a true =fig in these
words.

ggy—Harsh. s1& sifiqarg—Enough of speak-
ing, i. e. please don’t utter harsh words. =3 in
the prohibitive sense governs the instrumental
case or the indeclinable participle by the rule
« 7S weay: AT wri gear.e  Bhasa has used it
with the infinitive of purpose airarg_which is
uagrammatical. [t ought to be & ailiyarT it

Verse 25, wyogmi @a%a damm—Obtained
by an accumulation of good decds of the past.
&t should be taken here in thesense of &mreat
—obtainable. Otherwise it becomes a repeti-
tion of wRrmw—having obtaincd. Ganapathi
Sastry explains sfaweg as witwer 1 g23g-Poten-
tial mood of gwe( to deceive. qyg: U T
wrzraa: qr ) fwe-—Fruitless,  sw—ciTort,
undertaking. This is a warning to the cffect
that he may even losc his share.

Verse 26, wth: zam :xf-}x—Towards the
brother-in-law of your father, i e W. the
brother of ¥aal 1 ‘g fimr 1z: S2Y A
fias1 e sererfoen-Brgrasier . ws-WhooiTcnd



W—NOTES 59

always. gaham asks—* When you had no mercy
to your own uncle g whom you killed, how
‘€an you ask me to show mercy to the Pandavas
who have done many wrongs to us ? »

a7 ma -wfiaa@:—Due to my fault. e
Tgq—Please don’t think so. The killing of g
should not be considered as my fault.

Verse 27. gentoit Rr@er smrai-galfrdtsmrai—
4 killed the sons of ¥=a% one by one as soon
as they were born and made her life miserable.
AgW-—many times (here six times) wwey -
His own father, su@w ! F=T—Having 1mpris-
oned @ became king after putting his aged
father in the prison. TIAT TG ga —Was killed
by Death himself (for his crimes). What
=frgeor wants to impress 1s—the real cause of
Kamsa’s death was his own misdeeds and
=figer was only a [, an imstrument i the
hand of God R

gaiaa does not agree with this explanation
of fygeer and says that ie was cheated by him
e areaeaa—Note & governing gdtar) sy
T —Self praise. 7 ERag—In the opimion of
g4tam, the killing of &:& 15 not an act of valour
because »ffgwn 15 not so powerful  qXg—zgraT
1s pomntmg out to an instance where sfigur
‘behaved hke a coward It will benoted as to how
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zaiaw is now attacking sfer deviating fromr
‘the main topic.

Verse 28, storg: A (o) svad ¥ sifiyan—
Afflicted with grief caused by the death of his.
son~in-law (&), wmeat Qarfingy @R)—When
IR became angry and marched towards
qgIr (Mutra)

Page 24. qwrmnmes—Who fled (with fear)
W g aew~—Sick with fear.  wgT AT T NF
% sgArdig— Where was your valour gone then.
If & was killed by valour and was not cheated,
you should have displayed that valour against
[uEFg also.

B3t iy vl 3 ki aftewen 1l awrer
ey (AT o e e azgmie
Furg1 Those who follow the path of policy,
adjust their valour according to the time,
place and condition. They won’t display their
valour indiscriminately. If I did not resist the
attack of werrs then, it was because [
considered the time was not suited for that.
‘This statement of #ffgwer is a good rebufl to
zaian.  Realising that they are deviating from
the main topic Krishna says—‘cx &og...
STRIEAIVITAT, | SEEA:~ concering me. rzf‘tr;rﬁ
ridicule. TF@—your own duty.

Verse 29, zom: gat Jvm: & Tovawn—Faults
(lit. those frem which virtues arc different).  If
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this is taken as a aegeT compound,the form
Wwould be st 1 =ae:—alliance, association,
With a desire to save the world from a cala--
mity, sfzor is politely advising galaw with
words of wisdom.

Verse 30. gataw repeats what he said be-
fore and asks mor not to speak about it
any more. fre¥quy—Grinding a thing already
ground. This is a phrase (sara) denoting repeti-
tion of the same thing which would produce no
result. waraq, gatew—This much is enough.
war—The talk about giving a share of the king-
dom. {smarg—Let it be stopped. wui Fofig—-
Active.

Verse 31. sgrama-~Being appeased, |-
by mild words. €eftsraifi-I will provoke. When
iz was asked to stop talking about the
affair of the Pandavas, he realised that appease-
ment would not change the heart of ZgiqT. He
then decides to adopt the expedient of A7 —

threatening.

oy qume sequnaA—Valour supported
by might. Krishna reminds Zdtaa of the great
prowess of sr# so that he may yicld, but ggfaa
is firm: Notc how the dramatist is gradually
developing the situation to a climax.
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N erse 32, In this verse »figeer refers to four
juci Swhere wrgw fought with formidable foes
and won everlasting fame. frvrawr ¥ Stud
qq:—The form (body) of a hunter, arfeaai—
who has taken up. wygat qfir—Siva.

wga pleased fara who ¢ame in the form of
a hunter, in a direct fight _znd got from him
the most powerful weapon~kgraramiareg) [ serar-
AT avqig: 391 *J“‘EQL

wmEe is the name of a forest which was
completely consumed by Fire God with the
help of wgw who prevented the heavy shower
of rain released by gz with his arrows and
allowed the fire to burn the whole forest. The
famous bow srsfta was presented by sfix to
wga on that occasion. [ Vide: ngrar. anfy
seqn: 222 to 227].  swm~—Preseat part of
the root =ex to consume. wTRar—covered.
Eaezer wify pa=fy Pezdasr: 1 wfi—trouble,
affliction.

war—A group of powerful demons
who were xcsndmg inside the seca. They were
threg crore: in number. At the request of ooz,
aga fought with them and killed them in the
battle [Rrrarcy wred sear, 168 to 175).

The three incidents mentioned above relate
to the fight of Arjuna with the Supreme God
Siva. the Devas and the Asuras respectively.
The fourth incident relates to his fight with
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human heroes which was witnessed by Faiem
imself  ggr—At’that time, when ggige him-
self was present. sfeargs —frem, For and other
gaints were defeated single handed by wgain
the city of fazre
aaify sarsy sigt—Another mcident which
You have experienced n such a manner that
Yyou can never forget 1t)
Page 26. Vere 33. fra@w—The king of
Gandharvas, sam@g—Sky. Revma—crymng
aloud smararai—During your mspection tour
of the hamlets. Under the pretext of inspect-
ing the hamlets, gaiar with lis family and
friends went to the forest to see the Pandavas
suffering  On the way he was captured by
fa=@a with his fanmuly and brothers and was
carried through the sky. sga, being ordered by
glufge, faught with the Gandharva King Rra@w
and got the release of ggiam and his family [w.
aT. @w. Aacg. 236 to 251) This 1s an mcident
which zalas cannot easily forget because he
even decided to fast unto death on account of
the shame of being rescued by his enemues.
This speaks of Arjuna’s superior might and
serves 4s o warning to Zaia.
f& agpu—This 1s a term used when one
wants to cut short his speech
Terse 3 L wq Qe wITFIE—On my advice.

e g creEny @it By @1, exact halfis not
.
—&
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meant here. In the sense of exact half, the
compound word should be wscreay ! In the
[ALTAI, Eoor tells that Pandavas will be
satisfied even with five villages. wroe: =va:
g@n: arf~Having the ocean as its boundary
wf—~earth geatFa—will take by force. If their
share is not given now, they will seize the
whole kingdom.

i ma—galaw gets irritated on hearing
the threatening words of sfrgvuar,

Verse 35. gataa says that even if the Gods
g7z and 313, fathers of @gw and W, come and
fight assuming the forms of their sons. he wonld
not yicld to the threats of sfrgwr. wiwr: sgThv
zfx—If the wind-god strikes. Winer =% senafify
it | |WraR—in person. ww—Indra. qraasd
FA-TETIIAGA | g means skilful, adept. @«
grea—1 shall not give. eumfr—ecven a bit of
grass.  In the original story =zt says that he
won't give even a Ilittle ground sufficient to
thrust a pointed needle. famr syR-frggd—
enjoyed by my father. «itfo y¥—protected by
(my) valour. QR is a term dcnoting con-
tempt which m:ﬂ:cs wftgm lose his temper.  He
now scolds ZJHIGM. GHTETELIT| ®IL— 3
stain, disgrace. wawR—infamy. gra—greedy,
eager sceker. @waf@ g1 fgs here denotes
ma—question. @ (@) weat: (Rt ) gonearc: v
sinmwwn: § 59aT s 1o be taken here in the sense



FAATFAG—NOTES <

of “related to+, gafaw said that he would not
give even u blade of grass. sftyeor asks—‘Are
We talking about anything related to grass ?°*
He means that Duryodhana’s reference to the
8rass is irrelevant.  sifipaE—One who speaks
(An Advocate).
sYare® —This epithet is used here to show
that he is fit to be talked about 8rass. guregler
wfiara:—gueaRrara:—One who is fit to be
-spoken about grass. Ganapati Sastry takes
this word in the sense of ‘one who is fit to be
addressed through a grass’. gumrac: T
EasarEAfaat., 1 awgrizefon | In this inter.
pretation IFaT means ‘through’, sxayr o
Verse 36. gg =gt aeqr T T-~3rreqr—The
killing of 2 woman is prohibited in Sastras,
stagT—a woman  This refers to the killing of
gaar by sftewor. sm—horse, here it refers to
the Asura 3xft who came to kill & in the form
of a horse. stqq—A bull. This refers to the
demon wftw who came in the form of a bull in
the midst of cows with a desire to kil 2oy
The story of =ffgwer killing these two demons
who were sent by g is told in chapters 36 and
and 37 of the TATTT in sitazrraay HEgT—
Professional wrestlers,
sfrgon killed =IrqT, = and d@wer three

great professional wrestlers who were engaged
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by &g 1o killhim in a wrestling contest. TaTR
killed giuw and NAgRTaas, qORTEaI,
43-44] gﬁrm—%:'zlth no sease of shame. &t
means that he should fecl ashamed for havmg
killed 2 woman, a hosse, a bull and the profes-
sional wrestlers. @rgfa:~With virtuous men
like me. A shameless sinner has no right to
converse with good people

fignfa wrg—You are insulting me (which I
cannot-bear any longer).

:rgtrn%t%a?(—what [ say is only a fact,-
(and hence it will not amount to an insult).

arwt R T e & wFarfy wpdy g
7: y ge—hoof. *Frg~—smeared awg—~cow pen.
Zaiaw considers that alone the proper place for
zﬂ-gwr. fawfyzas—wasted, since no uscful pur-
pose has been served by this tafk,

Page 28. agimreg~In spite of great provo-
cation, fywem speaks calmly that he would go
to the cow-pen but only after delivering the
message ofgﬁ:‘ wr. It is not clear what this
message of ARTWT is. gt has afready deli-
vered the message of the Pandavas jn verse 20
Is there any more message sent b) gﬁzﬁxr in
paxuculnr? If there is ane, what is that ? Siace
no answer is found in the available fext, we
have to presume that some lines in the text are
missing, ortake these four Jines found in certain
editions alone o3 spurious,
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e wifyg wei—Not fit to be spoken to.
Verse 37. wquugi = aq ewanT 9 qroeli@qs,
I TS a'g 9: | A (@regEr)
TRy i awgin: (S faw: qaf aew @ faee—
sprinkled. srqmawa FIRCESEA AGATH: qE— With
the followers (servants) of kings who pay res-
pects to me. tmwor is here spoken as a servant
of his vassal kings. @maatfe—I say, I affirm.
7 qriy—1 will not talk. Thus gaiaw closed the
door giving no room for further talk. sftmeor
now provokes him by calling a crow, monkey etc.
Verse 38. =mim—A crow because he talks
harshly. @mtr—a squint-eyed man, because he
does not even look at sfizear directly. srwamwmc
can be taken as a single word &Fae IwC—FIH-
&7x 1 fag=-Yellow monkey, being mischievous
by nature @=zafg—On account of you. afroy
i@ —This is the final warning of »frgor.
A WY Twmm:—2Nger now takes leave of the
princes present and starts.
grata few—zatan did not expect this
sudden departure of *fizewr. He is now in a
hurry to carry out his plan and calls his
brothers. Fawgzrarafazmim:—One who has
misused the privilege of an ambassador. This
is the excuse for fettering him. In the sarareT,
e, Frg BXon, AU and Ay request pitas
to act according to the advice of ¥y, ety
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is brought to the councit hall specially to per-
suade gaiaa but he walks out ‘angrily with
oA, @xft ‘and ww. Then they consult
with each other and decide to take ftzwor a
prisoner. The idea of binding »Rwwr comes
only when gzmiEs tells that =frgeor may per-
suade ¥fiar, gY@ and others to bind them and
hand over to the Pandavas. wgwmwy standing at
the gate understands the intention of gdtan and
his associates and communicates that to those
in the hall. Then =fiwcr assumes his universal
form. wrw has not introduced wazrg, fage and
- Though e and gtur are present, they
remain silent. The decision to bind =ffmeor is
also taken by gaiaa beforehand-
> Verse 39.. wiem: (v guaew = faasar-The
ilfer of an elephant and a horse, The elephant
referred to here is HFaaafiz which stood at the
entrance of Kamsa’s palace and attacked
afteor.  evgeitiaa: (IRTEd) mit strgsiend | @ s
AR | Sgsieasy waltr—One who does not
know the proper behaviour of servants (because
he lived with cow-herds who are not trained in
it) gwad = N T g € (A0gq) yeawdd
gwq @:1 This refers to the aitack of FUG
alrcady mentioned in verse 28. =aex T T
$g: 37 g —One who has offended us by his
words. 1Trg §@ T F. wTiggs.—One who has
turned his face backward, qrmw—a noose.
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Page 30 wfag s awq & -alagwny Dess-
zous of binding Imstead of wikgwmr, some
editions read agww | Foawnd §9-Foaswr—
Universal form.

Verse 40. zafam considers the finase of
2figror a magic show and continues his eflort to
bind him. swFa—All round. Ta=t a@T —
The magic of Gods wa&r AT —one’s own
tricks. g & frarcfag wwar g —rresistible
WA g7 aex @ —Puffed up with pride  aar &
Jegy~Passive @ qArim—Active.

»ffrwor now plays with gafaa changmg his
form and sometimes becoming invisible, This
scene which 1s a creation of s, 1s full of
excitement and fun. geg—short. wsEas—A
magician, one who can delude others Even
though fooled by frgwr, g@taw does not get
disheartened

Verse 41 ma FI8vEx (ag7) ST (W)
fafsr gamt ooAr S (@aR ), P (woﬁded), r:‘(a
qg wadd (TR dwt (rendered red) wmaifer
mrﬁt(a—fzzmﬁ)ma-x(.&rﬁ& Fad @i, qiog-
G e AT Iui & qar gar, ofkfy
sagea (@=a ) T@F | Failing to fetter g, gabar

now says that hie would defeat tum i a fight
and goes out, 3517 to bring hus bow

Here ends the part of zgtas i this play
fn the ongmal too, Krishna's mussion as an
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ambassador practically ends with his fpase-
sl After that gaquy pleads inability to
control his son and sfigew returns taking leave
of sffew, gt and  others. wra also introduces
3Ty at the end of the play, but before that he
has created a new scene which adds to the
excitement and provides the necessary 3gga<d
(wonder) in the concluding part of the play. In
- this scene, i@ makes wawia, the Disc of gww
come to the stage in human form, and introduo-
ces other weapons through the technique of
ArwTEIiaas 1 In the wgnareg, these weapons
are said to be standing in front of sftwer when
he assumed frsagg )
¢ AN TYF: FURT FEIAHLITAT: |
qFE TR ETE 3AEET: 10 [Se. 131-10)
e must have taken the clue from this for
creating a full scene with these weapons.

Page 32, qrugami wmg—The work of the
Pandavas, i.e. killing of ga¥am. gor now calls his
disc ggxiw for that purpose. Since g@iaw has
gone to take his bow, it is quite proper on the
part of =ftzor to  call for his weapon. aF—
Refers to st himself.

Verse 42. wwag~One who possesses the
six qualities known as war.  They are—* ¥
wwmen Nder FA: ) EEEOTEEEEd Qo W
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Tt o+ Rrgeadl s @ Owing to his

great favour. He is attributing his power to
break the clouds and come so quickly to the
favour of gwor. faet wifia: EraiRa: amw—I
have come fast. qfearfca: (Rrfire:) Sz @urai)
N (EE:) T a: ) g is here used in the
sense of scattered around, kept at a distance.
NS €T (eI I7) gy wiliger g€ @—Whose
eyes are long like lotus petals. Note @Ry be-
coming 1z at the end of the gzAifE compound.
ufafiag = sfrgRwasa—Potential participle
of FA—to exert, to display. 3zt wonders
against whom zftgver is going to employ him.

Ty A T @2 ATgu:—One whose abode
is water, an epithet of »ftgro. gzzia now speaks
about the greatness of &t according to Vedan-
tic conception.

Verse 43. eenwnen @iiy»—The source of the
unmanifest primordial element which is known
as SBiT | AEA: TS aETwegET: Ty oh [f]
st ATET (BRE) g%7 @:—Whose real form
cannot be comprehended by the mind because
he has no attributes. ‘wermisgafa=drszarr-
wrgisagsad’ [war] watsft srwag:-though really
one, he assumes different forms. fprat (argord) |
T farged, aq fragata (fFala) wh fmgefmgas 1

srario—In ‘the role of a messenger.
&a: aearq:—He is searching for water to wash.
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his feet and purify himself by smerm before
approaching the Lord. warsg—Sipping water
three times repeating three names of God.
smifEa: qTe: ¥%r g-—Whose valour is never
repelled. wdwiF—In time for action:

Page 34, Verse 44. JwmegTaqv: & (range)
“RERRTgeRd | AT gk (group) sMsHTA ) A%
Surgre—This modesty and devotion of gFsa
-coupled with this great prowess make him a
fascinating character.

Verse 45. sfvgemr says this in anger calling
gataw alond. sxquras-Salt water, sea. afy
should be connected with this and fhe next two
objects, &=t and grgamiy) Eon WA TR
agmit—The path of eRagag-— sOd1 aafs T
afgeafEm:.........qeq eRagew wit [argsasr ).
YHIST qOT: & § Wi o9 OF gR&ay gad,
T TR IAT T FIETHE M

« grgziw now understands why he was called
and starts to march against g@iaat Then he
thinks for a while and reminds »fiwmenr politely
that this is not the time to kill gafuwr.

Verse 46.  mem: aiv: wea: oy SIqATH (re-
moval) aErARIgagag ) wikay, o wa—~If this
zgtaa is disposed of in this manner the other
wicked men will escape and the purpose of your
wrerare will be defeated, Only when most of the
‘wicked men are killed in a war. the burden of
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the carth will be lessened, and for that, gatam
should not be killed now. Some editions read
wftns, wx wx—If glaw alone is killed.  wmi—
(your) effort. frma—fruitless,
=ftgwor now subdues his anger and asks
Faaiw to return. R here means ‘the main
purpose.’ wzmA tells the councillors that
»ftgor is Lord srrcrmer and not a mere cowboy
and advises them to seek his protection. &Ry
Tl AR (a’qraa') ﬁrg:m A & Praconfa-
wRARET | qamor gt s foge | When
gIua prepares to return, other weapons of
*fmeor-mri (the bow), SYatawT (the club), graa=r
(the conch), a=z® (the sword) and &2 come one
by one. FA asks them to return saying that
Krishna’s anger has been subdued, and lastly
‘he also goes back to his abode. This is a scene
full of excitement and thrill. sirgerat-argasoa)
=g is the name of Krishna’s bow. It should be
noted that these weapons are not actually
introduced on the stage.

Page 36. Verse 47. ag, U3, afed a af a7
aqw, FexaqT: TERNEAT SaqAY, g (Ferer) "I ga:
T AT, 'J?vrrﬂqtrwu (geeT:) wie:, wa%a
(et wfvrg T8 (Sufoni) a8 ag, @rsq a@
qrs5—-By the side (of *ftgwwn  The bow with its
yvack covered with gold and remaining near

frzon is compared to a streak of lightning near
1 fresh dark cloud.
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Verse 48. atifix: wARE T ffarar, 5=t (ra_'ﬂ':

at) nisa Y TE0 9@l g fead: (srger) 9T
arareg i cqrevarfin) Rt whes (Rmra) At T
(wiwaTan) T=an: |h faftacer azt . qET
i (sghn) aean |1 {Ewd s g 61 -
aafy 1 mafa—in the sky. amfr—travels. The
descriptions of the weapons are so graphic
and realistic that they create @ deep impression
in the minds of readers.

Verse 49. gzt T3 FEUR T G
FETETOTCE, X e At (), AT A
T A mAAasE, 39 F Iy qET A AT
sTH: | qE Rey (ReAwIS) A arcer | (T
¥4 get @ _—having heard, wgURAAT -
it arafx | Note the alliteration.

Page 38. Verse 50. afraran (@an) faue:
(=t) =g e, TXTAHS s (7TR: h W U AT
Fat g Ty e i 1 weEnT xa—like 8 big
meteor ; ITWT also means a fire-brand.

Verse 51, tvets wygers) 0T TET T (el
wanfigar o AT Ty frrdagfcad: | Pt
i | 11 5 —By means of its rays-
et Eaei e Fgerriis s we i, frad 33K ()
et (=) R ¥ T s L oA
cloud, gi-bow string, ra—sound. TIT it
eqrafe—The slender bow. afave «a fTw
(), T zrz—The king (best) of conches.

Verse 62. Framt e wori X

- ]
grer (T wgeent) ufts (1) qmifer—An
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<pithet of guu. sg=y ITYF: AePgYa:| q=
Afda ar aufy sfqawfy |, gear—p. p. p. of
W—to agitate. sFT:—to hide, to disappear.

Verse 53, qft@rga &sd—Obtained by their
<combined effort in churning the milky-ocean
q1g: Rrdfraarfi—to set free his mother frwar from
bondage of =g, her co-wife. aufsgei—taken by
force. fgmai—from the enemy, ¥, JUR—
to 3tvx. The allusion here is to the story of
wT5T bringing =& to set free his mother.
Once %z, the mother of serpents, defeated Fraar
in a contest and made her a slave. The serp-
ents told wgsz that his mother would be set
free if nectar was brought and given to them,
= refused to give wga to ez who fought
with the gods and carried away the pot con.
taining nectar. On the way he met freg (@¥ez)
who, being pleased with him. granted a boon.
<@g 100, in return granted a boon to fiyey that
e would carry him on his back. [wEnarca =il
e 331

Page 40 Verse 54, The first line of this verse
and the word Rarr in the second " line are
supplied by Ganapathi Sastry since they are
fost in the original. =ulw TErazaifc SRS
(Freif®) 91 ¥1 w=g® =@—When wor was
angry. fma: wrRasgo: faf ¥—who lost their
splendour. sfa—resort to. wxarfr—abodes
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wreai—agreeable,  beautiful. After the
departure of ¥za, gw also starts. Just then
ITE comes to pacify Fow

AEMg aAg( gguE comes at a distance
requesting Fwr not to go. www recognises his
voice and stops. Note the respect shown by

sfizeer to  the aged king. weadtgezwc and
faafixr are significant adjectives.

Verse 55. gavry falls at the feet of v to
atone for the sins of his son. g qroflt aeq
@, ey afi: | awgg—a leader, a head. Though
ga<ig is old in age, he prostrates at the feet of
o because he knows that groor is Lord sty
himself. By this prostration, awrg is pleading
his inability to control his son.

gr frg—This denotes the pain ol’m when
an older man falls at his feet. =ef—~Scc notes
on page 10. grrg—water for washing feet.
Offering g and &eq form part of a worship
of dygmig=ie. gawry is eager to please g,

f& & aw Bageezri@t In the concluding
part of a Sanskrit Drama, it is the usual prac-
tice to put such a question in the mouth of ¢
person who is responsible for bringing the plot
1o a happy end. Inreply to this, nothing parti
cular is asked for since what is desired has
already been accomplished, sfamy wants only

the favour of gwr which has already been
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bestowed by the acceptance of his worship.
ST —to meet again. Friends and relations
usually say this while departing.

WlaarFaq—The final benedictory speech,

Verse 6. amit: qfea: wer: di—Extending
as far as the ocean. fiagizy o goes qar:
ai—having the mountains femrzn and  Ryeer
as earrings. The earth is conceived as a lady
by the poets ow (=) AT TR qr—
bearing the mark of a single umbrella, i.e. not
having a rival umbrella raised, Trsrr &7 =
s | aTEG Z of g with r—to govern.
TrsIfae might refer to a king who was a con-
temporary of wrg or to any king in whose
regime the play was staged- The same RAGEIE 2
is ifg‘ound in EwaTEasd and FreTfia

End of Dutavakyam.
—

s

The Metres (gum) used in this Play,
1) wEGR AR o 18 W i og gy
foerg: qrza: rey e ’ggwwq‘r: [
This metre is used in 22 out of 56 slokas in
this work. They are:—1, 2, 7, g, 16, 17, 20,
25, 26. 21, 29, 30, 31, 33, 34, 36, 38, 43, 45
50, 55, 36.

—TReZET A Y Wit
@) swmfr—e ITZIAT Faswredy )
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TRt
FmgeraTar |

This metre 1s used 1d seven slokas which
are*—9, 18, 19, 22, 28, 52, 53.
(3) Fmreag—wt g Saenpdifcy w1 Verse 21
(4 gRaaiaT—aghi armear a5

gi‘-vr T 7 o gReamr )

This 15 an =rdaw metre used 1n verses 6837,
(5) aEaRETFI—I% TEAREE-TATTTN 7T |

This metre comes next to AFFH_ 11 promi-
nence having been used 1n 13 verses—3, 4, 5,
11, 12, 13, 14, 23, 41, 42, 44, 49, 54. Both
wgzyq and gmrafaewq, are very suntable for
acting and hence this preference of wra
(6) mfort—mawaagiy srfedy e 1

This 15 employed in seven verses—10, 35,
39, 40, 45, 47, 48
) Wﬁﬁ?’a‘!{-—

qavy TEAr wan 9 wige Refea )

Verses 24, 32
(8) gagar—~irar gapaTgi AGTmga W v
gagar—Verse [5
®) et~ w7 g Fxgmf&g«r EreaTr
M-—Versc 51

B



Model Questions.

2. 1) Sketch the character of sfrgwr and galam,

2) Write a critical note on the deviations in
the plot of gaarFaw .

3) What is meant by wrsrarafraa? Discuss
how Bhasa has used that technique to
further the development of the plot.

4) Write short notes on—(1) ar=gt (2) gararx
(3) Targar  (4) weamrEa )

5) What dramatic purpose is served by the
introduction of the portrait scene ?

6) Give an account of the part played by
gzziw and point out its dramatic value.

7) Write a note on Bhasa’s humour and style.

8) Give a critical account of the talk
between sfargia & gElaw-

9) Discuss whether gaarFa is a ==t or sgravar
and justify the title,

2 Annpotate the following :—
1) arEzagaRaR T gearaw: !
2) =T, HETEIEEST a:
3) B3aq TR AT graRiy e,
4) &Y AR SNFH EEAANIGF AT ACLT: TG
5o 7 g W=l 7 g gEdiaig @Rt
6) T=RT QAT | SaiEweR: |
7) TnweEaeaniy og mE angmiam )
g



